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Catalogue. 



PICTURE GALLERY. 

The numbert commence at ike right hand of the entrance. The 
first figure indicates the width 0/ each picture.) 

I 

MULLER (C. Leopold) .... Vienna 

Professor of the Academy of Fine Arts, Vienna. 

** Five Studies from Life in Egypt.'* 

Each 6 X 10 



SCHREYER (Ad.) Paris 

Medals, 1864-65 (B. U.)-67. 

Vienna Exposition, 1873. 

Medal Brussels, 1863. 

Cross of Order of Leopold, z86^. 

Member of the Academies of Antwerp and Rotterdam. 

Honorary Member of the Deutscnes Nochstif t. 

" A Cold Day." 
27 X 19 

5 



3 

HART (Jas. M.), N. A. ... New York 

Academician of National Academy. 

'*Adirondacks.'* 

35 X 20 

From the Artist. 
Dated 1859. 



HIDDEMANN (F. P.) ... Dlisscldorf 

Pupil of Hildebrandt. 

Medal at Vienna, 1873. 

Medal at Philadelphia, 1876. 

" The Philosophy of the Ball." 

18 X 22 

Dated 1858. 



5 

COUTURE (Thos.) dec'd . . Paris 

Pupil of Gros. 

Medals, 1844-47-55. 

Legion of Honor, 1848. 

Born, 1815. Died, 1878. 

" Liberty in Chains." 

10 X 14 

Dated 1867. 

6 



VAUTIER (B.) Dttsscldorf 

Papil of Jordan. 
Medals, 1865-66-67 (£. U.H^ (E. U.) 
Lecion of Honor. 1878. 
Medals at Berlin. 
Member of the Academies at Berlin, Munich^ Antwerp, and Am- 
sterdam. 

** Consulting his Lawyer." 

27 X22 

From the Collection of Dr. Strauss, Vienna. 
Dated 1873. 



RICO (M.) Paris 

Medal, 1878. 
Legion of Honor, 1878. 

" Venice." 

28 X 17 

From the W. T. Blodgett Collection, New York. 

8 

GLEYRE (Charles) dec'd .... Paris 

Pupil of Hersent. 

Medals. 1843-45. 

Never exhibited after 1848. 

Bom, 1807. Died, 1874. 

*^ Lost Illusions.'* 

t 

59 3f 34 
From the Artist. 
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Gleyre's diary gives an interesting description of how 
and where this conception first came to him : ** It was on 
the 2 1st of March, 1835, during a beautiful twilight on the 
Nile, abreast of Abydos. The sky was so pure, the water 
so calm that, after the brain excitement to which I had 
abandoned myself all the day, it would have been difficult 
for me to have said whether I was sailing on the stream or 
through the air's infinite space. As I turned toward the 
setting sun, I thought I saw, in fact I did see, a bark 
most happy in form in which were a group of angels, 
clothed with such elegance and posed in such calm and 
noble attitudes, that I was enchanted. Insensibly they 
approached and I was able to distinguish their voices ; 
they chanted a chorus of divine music. The bark stopped 
just beyond a cluster of palms planted on the bank. The 
sparkling surface of the river repeated so exactly these 
charming objects that they seemed doubled. Never dur- 
ing my life will I forget it. The triple harmony of form, 
color, and sound was complete." Eight years later he 
transferred this vision to the canvas. 
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JALABERT (Chas. F.) Paris 

Pupil of P. Delaroche. 

i847-:Si-53-5S (E. V.)-&} 
Legion of Honor, 1855. 



Medals, i847-si-53-« (E. U.)-67 (E. U.) 

Legion 01 Honor, 1855. 

Officer ol Legion of Honor, 1867. 



"The Christian Martyr." 

18 X 21 

8 



10 

PREYER Q. W.) DUsscldorf 

Pupil DUsseldorf Academy. 

/< Still Life." 

12 X 14 

From the Artist. 
Dated 1859. 



II 

MILLET (J. F.) dcc*d Paris 

Pupil of P. Delaroche. 
Medals, 1853-64 (E. U.)-67. 
Legion of Honor, z868. 
Diploma to the memor]^ of deceased artists, Exposition 

Universal, 1878. 
Bom, 18x4. Died, 1875. 

*' Breaking Flax." 

15 X 18 
From the Henry Wallis Collection, London. 
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ALMA TADEMA (L), R. A. . . . London 

Pupil of Leys. 
Member of the Kojm Academy, Amsterdam, 1863. 

Medal at the Salon, Paris, 1864. 

Knight of the Order of Leopold (Belg^ium), z866. 

Second-class Medal at the International Exhibition, Paris, 2867. 

Knif ht of the Order of the Dutch Lion, 1868. 

Knight, First-oass, of the Order of Merit of St. Michael, Bavaria, 

2869. 

Member of the Roval Academy of Munich. 1871. 

Knight of the Order of the Legion <rHonneur, France, 1873. 

9 
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Member 
Member of the Society of Painters in Water-Colors, Xondon 
Knight of the Third Class, Lion d'Or of the House of Nassau, 1876. ] 

Knight of the Third Class of the Kcenigliche Kronen-Orden of 

Prussia^ 1877. 
Honorary Professor of the Royal Institute of Fine Arts, Naples, 

1878. 

First-class Medal at the International Exhibition, Paris, 1878. 

Officer of Legion of Honor, 1878. 

Royal Academician, London, 1879. 

Order of Merit, Berlin, i88x. 

Corresponding Member Academy Beaux Arts, x88x. 

*< Catullus at Lesbians." 

Reciting his Ode to the Sparrow. 

21 X I5i 

Dated, 1865. 
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COROT (J. B. C.) dec'd Paris 

Pupil of V. Bcrtin. 

Medals, 1838-48-55-67 (E. U.). 

Legion of Honor, 1846. 

Officer of the L^on of Honor, 1867. 

Diploma to the memory of deceased artists, fizposition 

Universal, 1878. 
Bom, X796. Died, X875. 

'* The Martyrdom of St. Sebastian." 

48 X 96 

Salon x8c;3. 

Universal Exposition, X867. 

Lottery for wounded in Franco-German War, 187X. 

From Collection of Mr. Barlow of England. 

The " St. Sebastian " was first exhibited in Salon of 1853 
— and was seen again at the Universal Exhibition of 1867. 
It remained in the artist's possession, as he had uniformly 
declined to dispose of it, until 187 1 — ^he then contributed 
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it to a lottery in aid of the wounded in the Franco-German 
war, when it was once more exhibited at the "Grand 
Opera," where the lottery was held. 

** We find one important work, which, of itself, would 
form an exhibition of interest. On this occasion it is the 
masterpiece of Jean Baptiste Camille Co rot, * The Mar- 
tyrdom of St. Sebastian.' This, exhibited at the Interna- 
tional Exhibition of 1867, was the favorite canvas of that 
distinguished artist, and to many will present him in a new 
point of view. To speak of a Corot is usually to speak of 
a landscape, for it is as 2i.paysagiste, and by his landscapes, 
that he is widely known. Many, indeed, have doubted 
whether the life-size figures in * The Baptism of Christ,' 
in the Church of St. Nicholas de Chardonnet, were the 
work of his brush, until after iiis death, when a series of 
studies for the picture found in his studio proved the fact be- 
yond dispute. In the canvas now under notice, Corot con- 
fuses the carping and contents the critical. In the ' Saint 
Sebastian ' he put forth his full strength. It is a shady glen 
in a forest, above tower giants of trees, which have glowed 
with green or with gold for many centuries, have seen 
generations of men pass from childhood to old age, from 
cradle to grave, beneath their branches. Stretched supine 
upon the ground lies the Saint. By his side are the Chris- 
tian Syra and Fabiola, with pious love, seeking to undo 
the deed of cruelty. We see some of the horsemen stand- 
ing like silhouettes against the sky, others descending the 
dip of the hill as the little angels float downward bearing 
the palm branch and the crown to the martyr to the faith. 
These two figures, exquisite in modeling and color, tell the 
story as vividly as did Cardinal Wiseman in his eloquent 
pages. 

II 



** In none of the artist's works has he put more grace — 
exquisite sensibility, and poetic emotion than in the splen- 
did silveiy landscape of Saint Sebastian — there is a still- 
ness, a hush about the work, it produces a sense of half 
awe mingled with whole admiration." — Pall Mall Gazette, 

" * The Martyrdom of St. Sebastian/ exhibited in Paris 
in 1867. The dying Saint lies in a glade at the edge of a 
forest, tended by two women, who wash his wounds and 
support his head. In the trees far above, two amorini 
hover and wait to catch his soul. His persecutors are seen 
far away, riding over the brow of the hill. The distance 
is a rocky country, seen against a blue sky, exquisitely pale 
and dewy, and filled with shreds of fleecy clouds. The 
treatment of the woodland is in that conventional but ten- 
der and poetical style peculiar to Corot, and the tone of 
the whole canvas, which is very large, is refined to the last 
degree." — Saturday Review. 

The time is evening. A pale azure sky, suggestive of rest, 
is seen between the loftier branches of gigantic trees ; it 
gathers light toward the horizon. On the earth below twi. 
light deepens in contrast with the celestial splendor, and 
enormous shadows are projected toward us, so that they 
nearly cover the figures of the wounded saint and his attend- 
ants in the foreground. Overhead, flying high in the still 
glowing air, where ruddy gleams distinguish the crown 
and palms they bear, two boy angels await the uprising of 
the martyr's soul. Although its half tints are rather dark, 
the pure silvery illumination and the tenderness of the 
atmosphere in this picture show the poetic inspiration and 
the technical power of Corot in a very remarkable man- 
ner." — London Athenaum, 
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14 

ALMA TADEMA(L.) R.A. . London 

Pupil of Leys. 

Medals, Paris, x864<-67. 

Member of the Royal Academy, Amsterdam. 

Knight of the Order of Leopold. 

Knight of the Order of the Dutch Lion. 

Knight of the Order of Merit of St. Michael of Bavaria. 

Member of the Royal Academy of Munich. 

Legion of Honor, 1873. 

Grand Gold Medal, Berlin, 1874. 

Member of the Royal Academy of Berlin. 

Member of the Society of Painters m Water-Colors. 

Knight of the Gold Lion of the House of Nassau. 

Knight of the Koenigliche Kronen-Orden of Prussia. 

Honorary Professor, Royal Institute of Fine Arts, Naples. 

Medal, Exposition Universal, 1878. 

Officer of the Legion of Honor, 1878. 

Member of the Royal Academy, London. 

Order of Merit, Berlin, z88i. 

Corresponding Member Academy Beaux Arts, i88z. 

•* My Sister is not In." 

12^ X 16 

Royal Academy, x88o. 

Opus CCX. 

15 

WILLEMS(F.) Paris 

Medals, 1844-46-55-^7 (E. U.). 

Medal at Brussels, 1843. 

Chevalier of Order of Leopold. 

Legion of Honor, 18^3. 

Officer of Order of Leopold, 1855. 

Officer of Legion of Honor, 1864. 

First-class Medal Exp. Univ. 1878. 

" The Important Response.*' 
14 X 18 

13 
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DE NEUVILLE (A.) Paris 

Pupil of Picot. 

Medals, 1859-61. 

Legion of Honor, 1873. 

Officer of Legion of Honor, x88i. 

" Infonnation." 

12 X 18 

Dated 1876. 



17 

VIBERTG. G.) Paris 

Pupil of Barrias. 

Medals. 1864-67-68. 

Leffion 01 Honor, 1870. 

Third-class Medal, Exposition iJniversal, 2878. 

" Toreadors before Entering the Arena." 

33 X 18 



18 

JIMENEZ Y ARANDA (J.) .... Paris 

Pupil of Academy of Seville. 

" Boutique of Figaro." 
22 X 16 

Dated 1875. 
14 



19 

RIVIERE (Briton) R. A London 

Member of the Royal Academy. 

" Syria— The Night Watch." 

65x37 
Dated 1880. 



Syria is a country of high historic and sacred interest. 
Take it in its full extent — ^including Palestine — ^and no 
country in the world can be compared with it. 

As much as any nation is fu>z&,' Phoenicia, a province of 
Syria, was ** thirty centuries ago " " the mistress of the 
seas." Merchants of every nation met and traded in her 
rich marts. She was also the cradle of manufacture. 
Tynan purple was the garb and symbol of royalty in 
every land, and Homer tells us before his day a Sidonian 
robe was considered a gift of sufficient splendor to pro- 
pitiate the angry patron goddess of Troy (II. vi. 288). 

Damascus, the capital of Syria, is confessedly the oldest 
city of the world, and Antioch, another capital, was the 
third city of the Roman Empire, and here, eighteen cent- 
uries ago, the name we bear, and in which we glory — the 
name Christian was invented. 

No country of anything like its extent has passed through 
so many political changes and vicissitudes as Syria. 
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Some of the ruins of Syria, in their massive proportions 
and architectural splendor, rank among the finest in the 
world. 

Beside the general ruin and decay of the country as pre- 
sented in its present aspect, of the ancient great cities of 
Syria, no less than nine are now completely desolate — 
namely, Apamea, Laodicea-ad-Libanum, Seleucia, Pieria, 
Orthosia, Area, Chalcis, Phaeno, Bozrah, and Salcah; 
eight have dwindled down to poor and miserable villages — 
namely, Heliopolis, Palmyra, Tyre, Arodus, Riblah, 
Gebal, Edr^e, and Kenath. 

Antioch, the capital in the age of Roman splendor, 
Sidon, the ancient capital of Phoenicia, and Hamath, one 
of the primeval strongholds of the Canaanites, are now 
small, decaying towns. 



20 

PASINI (A.) Paris 

Pupil of Ciceri. 

Medals. 1859-63-64. 

Legion ot Honor, z868. 

Grand Medal of Honor (E.U.), 1878. 

Officer of the Legion of Honor, 1878. 

** Damascus." 

13 X 16 

Dated z88o. 
16 



21 

DETAILLE(E.) Paris 

Papil of Meissonier. 

Medals, 1869-70-73. 

L^onoi Honor, 1873. 

OflScer of the Legion of Honor, x88i. 

"The Picket." 

15 z 18 
Dated 1875. 



22 

ROTTA(Ant.) Venice 

Third-class Medal, 1878 (B. U.). 

" The Hopeless Case." 

20 z 25 

From Collection of M. Oeltzelt, Vienna. 

Dated 1871. 



23 

CLAYS (P. J.) Brussels 

Medal (E. U.), 1867. 

L^on of Honor, 1875. 

Chevalier of the Order of Leopold. 

Medal, Exposition Universal, 1878. 



<i 



Moonlight in Holland." 
23 X28 

17 



24 



STUART (Gilbert) dcc'd 



Rhode Island 



Bora, X755. Died, z8a8. 
Piipil of West 



Went to England in 1773 and 1775. Where he studied under 
West, and painted many portraits, including one of Sir Joshua 
Reynolds. 

** James David Barrjr, Consul-General 
at Washington." 

Resident of Baltimore in the time of the Artist. 

24 X 28 

From John Taylor Johnston sale, New York. 



25 
VAN MARCKE (E.) . . . . 

Pupil of Troyon. 

Medals. 1867-69-70. 

Legion ot Honor, 1873. 

First-class Medal (E. U.), 1878. 

" Study from Nature." 
26 X 22 

From the Artist. 



Paris 



26 

COROT (J. B. C.) dec'd 

Pupil of V. Bertin. 

Medals, 1838-48-55-67 (E. U.). 

Legion of Honor, 1846. 

18 



Paris 



Officer of the Legion of Honor, 1867. 
Diploma to the memory of deceased artists, Sxposition Universal, 

1878. 
Bom, Z796. Died, 1875. 

"The Evening Star." 

35x28 
From the Artist 

27 

JACQUE (Charles) Paris 

Medals. 1861-63-64. 
Legion of Honor, 1867. 

•♦ Sheep." 

44x31 
From the Artist. 

28 

BRETON (Jules) Pan» 

Pupil of Devigne & Drolling. 

Medals, xw5-S7-s^6i. 

Medals, London, Vienna and Brussels. 

Legion of Honor, x86x. 

Medal of the First Class and Officer Leeion of Honor at the 

Universal Exhibition, 1867. 

Medal of Honor, Salon, 1873. 

Knight of the Order of Ledpold, i88z. 

Ribbon of St. Stanislas ot Russia. 

Corresponding Member of the Academies of Vienna, Stockholm, 

Madrid. 

♦• The Close of the Day." 

19x25 

From the Artist. 
Dated 1865. 

19 



29-30-31 

ZIEM (Felix) Paris 

Medals. 1851-52-55. 
Legion 01 Honor, 1857. 

29 " Morning." 

21 X 17 

30 " Midday." 

23 X 17 

31 •' Evening." 

21 X 17 

No. 30 is dated x868. 

From the Artist. 

32 

ALMA-TADEMA (L.) R.A. . . . London 

Pupil of Leys. 

Member of the Roysu Academy, Amsterdam, 1863. 

Medal at the Salon, Paris, 1864. 

Knight of the Order of Leopold (Belgium), z866. 

Second-class Medal at the International Exposition, Paris, 1867. 

Knight of the Order of the Dutch Lion, z868. 

Knight. First Class, of the Order of Merit of St. Michael, Bavaria, 

Z869. 

Member of the Royal Academy of Munich, 1871. 

Knight of the Order of the Legion drHonneur, France, 1873. 




Member of the Society of Painters in water-Colors, London. 
Knight of the Third Class, Lion d'Or of the House of Nassau, 1876. 
Knight of the Third Class of the Kcenigliche Kronen-Orden of 

Prussia, 1877. 

Honorary Professor of the Royal Institute of Fine Arts, Naples, 1878. 

First-class Medal at the International Exhibition, Paris, 1878. 

Officer of Legion of Honor, 1878. 

Royal Academician, 1879. 
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Order of Merit, Berlin^ x88i. 
Corresponding Member Academy des Beaux Arts, z88x. 

"Sappho." 

47 X 26 

Opus Icxxiii. 

From the Artist. 

Royal Academy, z88z. 

London Academy, May 7, 1881. 

The picture which seems to me to secure the most com- 
plete and satisfying effect of beauty is the Sappho of Mr. 
Alma-Tadema. The mode of Mr. Tadema's invention 
is so entirely individual that it would be difficult to define 
with any approach to precision the class to which his 
work belongs. On occasions when he has undertaken to 
treat the human form upon the scale of life, he has not al- 
ways shown a preference for the highest type of beauty ; 
nor do the characteristic excellences of his refined and 
delicate workmanship appear to full advantage in the 
covering of large surfaces of canvas. But there is a temp- 
tation to forget whatever limitations his art may own in the 
keen enjoyment which such a picture as the Sappho 
awakens. Here, at least, the wonderful resources of his 
brush are employed upon material which they can easily 
command. Mr. Tadema stands almost alone among 
artists who are fascinated by the beauty of antique life in 
the strong feeling for outward nature which he Imports into 
his design. His color, whether of flesh or costume, always 
lives in sunlight ; and the forms that people the scenes of 
his invention take an added beauty from the charm of the 
landscape that surrounds them. There have been few 
artists of any time who have so skilfully combined this 
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sentiment of landscape with the severe definition of form. 
The results of wide archaeological knowledge are, in his 
case, so lightly borne that they mingle without any sense of 
conflict with the fruits of direct observation of Nature. 
Mr. Tadema's painting has always the note of absolute 
vitality. I speak now, not of individual forms or faces, but 
of the work as a whole, of the quality of the coloring, of 
the actual touches of the brush. In the extreme minute- 
ness of much of his execution he contrives to preserve ad- 
mirable breadth of light and shade, with an unimpaired 
strength and force in the local tints. There is a cer- 
tain audacity in the manner of his invention which 
enables him to carry his regard for the vivid beauty of 
Nature into scenes and subjects that would, at first sight, 
seem to reject any kind of realistic treatment. The 
brilliant fairness of white marble, the intense blue of a 
sapphire sea or a southern sky — these are among the 
natural realities that would seem to have fixed themselves 
in his imagination. They have grown familiar in his 
work ; but their re-appearance produces no sense of fatigue ; 
for they are imaged for us with unfailing sympathy and 
power. In this respect the Sappho is perhaps the most 
characteristic, as it is certainly among the most complete, 
of Mr. Tadema's productions. The invention of the 
scene as a whole, the disposition of the figures, the choice 
of attitude and gesture, are in the highest degree represen- 
tative of a style of art that has something more than the 
dignity oi genre , with something less than the formality of 
purely ideal design, recalling for us the long-silent life of 
the past in language that has a familiar and homely accent, 
and preserving the vivid impression of Nature even in the 
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most elaborate attempts to reconstruct a vanished civiliza- 
tion. J. COMYNS Carr. 

Saturday Review. 

The scene is one of the isles of Greece, where the 
** burning" poetess loved and sung, perhaps the Island of 
Lesbos, where Alcseus himself flourished 6cx} years before 
the Christian era. The whole front of the canvas is oc- 
cupied by the orchestra of a white marble theatre on a 
height overlooking the sea; on the left are the concave 
seats in double tier, each inscribed with the name of its 
owner, and in the centre the head of the steps that lead up 
to it from the shore ; beyond is a small grove of olive trees, 
between whose trunks is seen the deep blue-green expanse 
of the sea ; and in the distance, on the extreme right, is a 
purple headland. The marble of the theatre is treated in 
a most astonishing manner ; it has a solidity which seems 
almost too faithful; the veins in the hewn seats, the 
yellowish discoloration at the edges of the joints, the stains 
of wind and weather, are depicted with surpassing skill. 
The rich translucent white of the marble, the gray-green 
foliage of the olives, and the deep, glowing hue of the sea 
form a scheme of color of the loveliest kind in which to set 
the figures of the poetess, her attendants and the poet. 
Sappho is seated on one of the lower seats of the semicir- 
cular theatre ; at her side stands one of her maidens, 
wreathed with flowers, and before her, on a bronze 
pedestal, rests a laurel wreath. The poetess leans forward 
and gazes intently on Alcseus, who is seated facing her on 
a chair of wood, striking the chords of his lyre. The at- 
tendants of Sappho are grouped on the marble seats, somei 
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like their mistress, intent on the rhythm of the poet's song» 
others careless of it, while one red-haired girl leans back 
with outspread arms on the upper row of seats and gazes 
seaward, thinking apparently of some one who lives on 
yonder distant shore and sings as sweetly for her. 

London ATHENiEUM, 4^n7 30, 1881. 

Mr. Alma Tadema's contributions are positively 
splendid, and his chief picture will long be remembered 
by those who see it. In brilliancy of illumination and 
purity of coloration, grace of design and careful finish, to 
say nothing of fine rendering of apt and animated attitudes 
and expressions, Sappho has hardly a rival, and certainly 
not a superior, among his works. The poetess is seated 
at a desk placed in front of the centre of an amphitheatre 
of marble benches, while in the middle of the chord which 
extends between the horns of the arc of the amphitheatre is, 
half seated, half reclining, a lyre in his hands, Alcseus the 
poet. The ardor of composition pervades his dark, energetic 
face, and he looks intently and abstractedly forward, 
while his fingers sweep slowly yet passionately the strings 
of the lyre, which rests in his lap. His skin is of pale 
gold brown, exquisitely set off by the delicate rose-colored 
robe which falls easily about him. The object of the 
poet is to enlist Sappho's support in a political scheme of 
which he is a leader, if not the chief prophet, and he has 
come to her '* school " in Lesbos with the hope of securing 
another voice and other songs to advocate the views of his 
party. We have thus depicted a political as well as a 
poetical flirtation between two of the greatest lyric poets 
of antiquity. 
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33 

BECKER (Carl) Berlin 

Pupil of Von Klober, Hess and Cornelius. 

Medals, Berlin, Vienna, and Munich. 

Vice-President and Professor^ Academy, Berlin. 

Member Academies, Berlm and Vienna. 

Member Royal Society Letters and Fine Arts of Belgium. 

Officer of Order of Leopold. 

Medal, i86z. 

** The Petition to the Doge." 
41x51 

From the W. H. Webb Collection, New York. 

Dated i860. 



34 

GALLAIT (Louis) Brussels 

Pupil of Celothue and Hennequln. 

Medals, 1835-48. 

Legion of Honor, Z84X. 

Chevalier of the Order of the Crown of Oak, Holland. 

Honorary Member of the Royal Academy, London. 

Grand Cordon of the Order of Leopold, x88z. 

Member of Academy of Antwerp. 

" Power of Music." 
17 X 22 

From the Artist. 
Painted z86o. 

Gallait, writing to Mr. Walters under date of July 20, 
i860, says : " In sending you my picture * Oblivion of Sor- 
rows/ I think it advisable to furnish you with a few ex- 
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planations for the understanding of the subject and of the 
sentiments which I intended to express. After a weary 
day of travel, two young musicians, brother and sister — 
and orphans — have stopped to rest near an ancient tomb. 
The young girl, weak and sickly, her feet lacerated and 
bleeding, reclines upon the knees of her brother ; he has 
taken his violin, the tones of which, assuaging the sorrow 
of the young girl, are lulling her to sleep. So much for my 
subject. The moment is that in which the brother, filled 
with anxiety, his eyes fixed on his sister, perceives with 
joy that her burning and fevered eyelids are ceasing to 
quiver, an indication of the sleep which brings with it Ob- 
liinon of all grief f mental and physical , 

*^ I hope, sir, that this little picture does not fall far below 
what you desire. I have spared neither care nor work 
with that object, having put into requisition two things 
which were in my power, my Ttdllund my conscience*" 



35 

CALAME (Alex.) dec*d Geneva 

Pupil of Diday. 

Medals, 1839-40. 

Member of the Academies of St. Petersburg and Brussels. 

Legion of Honor, 1842. 

Bom, z8zo. Died, 1864. 

*' The Jungfrau, Switzerland." 

41x33 

From Collection of the Due de Momy, Paris. 

Dated 1858. 
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36 

DE NEUVILLE (A.) Parii 

Pupil of Picot. 

Medals, 1859-61. 

L^OD of Honor, 2873. 

Officer of Legion of Honor, x88i. 

" In the Trenches." 

37 X 22 

From the Henry Wallis Collection, London. 

Dated 1874.' 

37 

TROYON (C.) dec'd Paris 

Pupil of Rivereaux. 

Medals, Z838-40-46.55. 

Legion of Honor, 1849. 

Bom, i8zo. Died, 2865. 

" Repose." 
34 X 22 

38 

FROMENTIN (E.) dec*d .... Paris 

Pupil of Cabat. 

Medals, 1849-57-59, (E. U.) 1867. 

Legion of Honor, 2859. 

Diploma to the memory of deceased artists, Exposition Universal, 

1878. 
Bom, xSso. Died, 1876. 

** At the Well." 

8x 10 

Dated 1875. 
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39 

G£r6mE (J. L.) Paris 

Pupil of P. Delaroche. 

Medals, 1847-48 (E. V.y-ss, 

Legion of Honor. 1855. 

Member of ue Institute 01 France, i86k. 

One of the eig^ht Grand Medals of Honor (£. U.), 1867. 

Officer of the L^on of Honor, 1867. 

Grand MedaT of Honor, 1874. 

Commander of the Legion of Honor, 1878. 

Medal Sculpture (B. U.), 1878. 

Grand Medal of Honor (£. U.), 1878. 

Professor in the School of the Beaux Arts. 

" On the Desert." 
10x8 

From the Artist. 



40 

VAN MARCKE (E.) Paris 

Pupil of Troyon. 

Medals. 1867-69-70. 

Legion 01 Honor, 1872. 

First-c&ss Medal (E. U.), 1878. 

"Early Morning." 
19 X 24 

41 

CABANEL(A.) Paris 

Pupil of Picot. 

Prize of Rome, 1845. 

Medals, 1852 (E. V.hss. 
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Legion of Honor, 1855. 

Member of the Institute of France, 1863. 

Officer of the Legion of Honor, X864. 

Grand Medal of Honor, 1865, and (£. U.), 1867. 

Commander of the Legion of Honor, 1878. 

Grand Medal of Honor (B. U.), 1878. 
Professor in the School of the Beaux Arts. 

" Pandora.** 

" Portrait of Mile. Nillson." 

20 X 29 

From the Artist. 

Dated 1873. 
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BOUGHTON(G. H.) A.R.A. . . London 

Member of National Academy of Design. 
Associate of the Royal Academy. 

"The Waning Honeymoon." 

30 X 20 

From the Artist. 

Royal Academy, 1878. 

Dated 1878. 

Mr. Boughton says in a letter to Mr. Walters: "A 
young pair are seated under a tree — late autumn, the big 
leaves all about — ^he is reading a book and carelessly caress- 
ing his dog ; and she is pouting prettily, but thinking no 
pretty things of him." 
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43 

GfiRdME (J. L.) Paris 

Pupil of P. Delaroche. 

Medals, 1847-48 (B. V.yss. 

Lcffion of Honor, 1855. 

Member of Uie Institute of France. 1865. 

One of the eight Grand Medals of Honor (B. U.)t 1867. 

Officer of the L^on of Honor, 1867. 

Grand Medal of Honor, 2874. 

Commander of the L^on of Honor, 1878. 

Medal Sculpture (B. U.), 1878. 

Grand Medal of Honor (B. u.), 1878. 

Professor in the School of the Beaux Arts. 

*' Diofi^enes." 

39x28 
From Collection of Mr. August Belmont, New York. 

Dated i860. 



44 

ZIEM(F<lix) Paris 

Medals, 1851-53-55. 
Legion of Honor, 1857. 

" Sunset—South of France." 

46x33 

From Collection of Mr. J. Strieker Jenkins, Baltimore. 
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45 

VAN MARCKE (E.) Paris 

Pupil of Troyon. 

Medals, 1867-69-70. 

Legion of Honor, 1872. 

First-class Medal (£. U.), 1878. 

a Cow— (Bright Sunlight)." 
27x19 

From Collection of Mr. John Wolfe, New York. 



46 

ROUSSEAU (Theo.) dec'd .... Paris 

Papil of I^thi^. 

Medals. 1834^^9-55. 

Legion ot Honor, 1853. 

One of the eight Grand Medals of Honor (B. U.), 1867. 

Diploma to the memory of deceased artists, Exposition Universal, 

1878. 
Bom, x8xa. Died, 2867. 

**A Landscape." 
26 X 17 
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GALLAIT (Ilouis) Brussels 

Pupil of Celothue and Hennequin. 

Medals, 1835-48. 

Legion of Honor, 1841. 

Grand Cordon of the Order of Leopold. x88z. 

Chevalier of Order of Crown of Oak. 

Honorary Member Roytd Academy. 

Member of Academy of Antwerp. 
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"War." 

32x46 

Royal Academy, 1872. 

Dated Z879. 

48 

LEYS (Baron H.) decM .... Antwerp 

MedaL 1846. 

Cheralier of the Order of Leopold. 

Chevalier of the Legion of Honor, 1847. 

Grand Medal of Honor, 1855. 

One of the ei^rht Grand M^als of Honor (B. U.), 1867. 

Diploma to the memory of deceased artists. Exposition Universal, 

1878. . 
Bom, X815. Died, 1869. 
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"Edict of Charles V. 

92x54 

Dated 1859. 

Prom Collection of Count Liederkirke, for vrhom it was painted. 

U. Exposition, 1867. 

The publication of the Edict of Charles V. in the year 
1550, which introduced the Inquisition into the Nether- 
lands. 



**By this edict, or 'placard,* as it was called, it was or- 
dained that all who were convicted of Heresy should suf- 
fer death by Fire, by the Pit, or by the Sword — ^in other 
words, should be Burnt alive, be Buried alive, or be Be- 
headed. These terrible penalties were incurred by all who 
dealt in heretical books, or copied or bought them ; by all 
who held or attended conventicles, by all who disputed on 
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the Scriptures in public or private, by all who preached or 
defended the doctrines of the Reformation. Informers 
were encouraged by the promise of one-half of the con- 
fiscated estate of the Heretic. No suspected person was 
allowed to make any donation, or sell any of his effects, 
or dispose of them by will. Finally, the courts were in- 
structed to grant no remission or mitigation of punishment 
under the fallacious idea of mercy to the convicted party 
— and it was made penal for the friends of the accused to 
solicit such indulgence on his behalf." 

Prom Preacott's History of the Reign of Philip II., Book II. 
Chap. I. 

This Edict was renewed by an ordinance of Philip II., 
dated at Gand, August 20, 1556. 



This picture was painted by Leys after his second jour- 
ney to Germany, at his best period, one year before he be- 
gan the decoration of the Hotel de Ville at Antwerp, and 
was, for the first time, exhibited at the National Exhibition 
of Antwerp in 1861. 

The scene is the public market-place. In the midst of 
a crowd stands a herald, holding in his hands the fatal 
notice. He is escorted by men at arms, and by the sov- 
ereign's representatives in judicial and administrative 
matters. Further off can be seen **the long sHck,*' the 
presence of which was, according to the custom of the 
country, necessary to sanction any criminal measure. In 
the foreground, on the left, is a bookseller's shop, the 
painter wishing to draw attention to the strict measures 
fettering the printers. 
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49 

BON NAT (Leon) Paris 

Pupil of Cogniet. 

Medals, 1861-63-67. 

Legion of Honor, 1867. 

Medal of Honor^ 1869. 

Officer of the Legi<m of Honor, 1874. 

Member of the Institute of France, z88i. 

Knight of the Order of Leopold, x88x. 

Commander of the Legion of rionor, 1882. 

' "A Portrait." 

40 X 56 
Dated 1883. 
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VAN MARCKE (E.) Paris 

Pupil of Troyon. 

Medals. 1867-69-70. 

Legion 01 Honor, 1873. 

First-class Medal (£. U.), 2878. 

"The Pool." 
24x20 



SI 

DAUBIGNY (C. F.) dec'd .... Paris 

Pupil of P. Delaroche. 

Medals, 1848-53-55-57^59-^. 

Legion of Honor, 1859. 

Officer of the Legion of Honor, 1874. 
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Diploma to the memory of deceased artists^ Exposition Universal, 

1878. 
Bom, 18x7. Died, 2878. 
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Twilight." 
32 X 18 
From John Taylor Johnston Collection, New York. 

Dated x866. 
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GALLAIT (Louis) 



Pupil of Celothue and Hennequin. 

Medals, 1835-48. 

Lejgpion of Honor. 1841. 

Grand cordon of Order 01 Leopold, i88z. 

Chevalier of Order of Crown of Oak. 

Honorary Member Royal Academy. 

Member of Academy of Antwerp. 

" Peace." 
32x46 

Royal Academy, 1872. 
Dated 1873. 



Brussels 
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VILLEGAS Qosef) 

" Poultry Market— Tangier." 
14 X 21 
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Rome 



54 

DIAZ (N.) dec'd Paris 

Medals. z844-^6-48. 

L^on oi Honor, xSsz. 

Diploma to the memory of deceased artists. Exposition Universal, 

Bom, Z807. IHed, 1876. 

" Cupid Disarmed." 
15x26: 



55 

ACHENBACH (Andreas) . Dtisseldorf 



Pupil of Scfairmer. 



rami Of 
Medals, 
L^on of HoncMT, 
Kniglit of the Order of Leopold. 
Member of the Berlin, Antwerp, Amsterdam Academies. 



" Clearing up — Coast of Sicily. 

From Old Dusseldorf Gallery. 
Dated 1847. j 
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COROT (J. B. C.) dec'd .... Paris 

Pupil of V. fiertin. 

Medals. 1838-48-55-67 (B. U.). 

Legion of Honor, 1846. 

Officer of the Legion of Honor, 1867. 
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Diploma to the memory of deceased artists, £^>oBitton UniTersal, 

1878. 
Bom, 2796. Died, zSjs. 

" Very Early Spring." 
Prom the Robaut Collection, Paris. 

15 X2I 

57 

FROMENTIN (E.) dec'd .... Paris 

Pupil of Cabat. 

Medals, 1849-57-59, (E. U.) 1867. 

Legion of Honor, 1859. 

Officer of the Legion of Honor. 1869. 

Diploma to the memory of deceased artists, Exposition Universal, 

1878. 
Bom, x83o. Died, 1876. 

"The Halt." 
25 X 20 
From Collection of M. Lepel Cointet, Paris. 
Dated 1873. 



58 

VIBERT (J. G.) Paris 

Pupil of Barrias. 
Medals. 1864-67-68. 
Legion ox Honor, 1870. 
Third-class Medal, Exposition Universal, 1878. 

" Gulliver and the Lilliputians." 

48X 24 

Dated 1870. 
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59 

MERLE (Hughes) dec'd Paris 

Pupil of Coffniet. 

Medals, 1801-63. 
Legrion of H<nior, 1866. 
Bom, x8aa. Died, x88x. 



" The Scarlet Letter." 

32x39 

From the Artist. 

Dated z86x. 

60 

MILLET (J. F.) dec'd ..... Paris 

Pupil of P. Delaroche. 

Medals, 185^-64, (B. U.) 1867. 

Legion of Honor, i863. 

Diploma to the memory of deceased artists, Exposition Universal, 

X878. 
Bom, 18x4. Died, 1875. 

**The Potato Harvest." 
25 X 21 



61 

VAN MARCKE (E.) Paris 

Pupil of Troyon. 

Medals. X867-69-70. 

Legion 01 Honor, 1872. 

First-class Medal (E. U.), 1878. 

"The Misty Morning." 
33 X2I 
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62 

ISABEY (L. G. E.) Paris 

Pupil of his father. 

Medals, 1824-27-55 (B. U.). 

Lecrion of Honor, 2832. 

Officer of the Legion of Honor, 1852. 

"After the Storm." 
46 X 29 

Dated 1842. 



63 

GEr6mE (J. L.) Paris 

Pupil of Delaroche. 

Medals, 1847-48 (E. U.)-5s. 

Lefpon 01 Honor, 1855. 

Member of the Institute of France, x86^. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Officer of the Legion of Honor, 1867. 

Grand Medal of Honor, 1874. 

Commander of the Legion of Honor, 1878. 

Medal Sculpture (E. U.), 1878. 

Grand Medal of Honor (E. U.), x868. 

Professor in the School of the B^ux Arts. 

^* Christian Martyrs (The Last 

Prayer)/' 

59x34 

Painted, 1863-1883. 

Paris, /«/>' 15, 1883. 
My Dear Sir : — I send you a few notes about my 
picture ** The Christian Martyrs" (Last Prayer), which 
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yott have bought. I regret to have made you wait for it so 
long, but I had a difficult task, being determined not to 
leave it until I accomplished all of which I was capable. 

This picture has been upon my easel for over twenty years. 
I have repainted it from the beginning three times ; have 
rehandled and rechanged both the effect and the composi- 
tion, always, however, preserving my first idea. 

This, therefore, is really the third canvas which you re- 
ceive. 

The scene is laid in the "Circus Mazimus/' which 
might readily be mistaken for an amphitheatre, as in the 
picture only the end of the Circus, and not the straight 
sides, is visible. But you will see on the left the ** Meta " 
which ends the " Spina," and is the goal around which the 
chariots made their turns in the races, as I have indicated 
by the tfEu:ks of the wheels in the sand. 

The Circus Maximus was one of the mightiest monu- 
ments ever built. It held more than one hundred and 
fifty thousand spectators. Its left touched the Palace of 
the Csesars, whence a subterranean passage led directly to 
the Emperor's loge. 

In the time of the Csesars, Christians were cruelly perse- 
cuted, and many were sentenced to^ devoured by wild 
beasts. 

TAis is the subject of my picture. 

As they were religious enthusiasts, to die was a joy, and 
they cared little for the animals, their only thought being 
to remain firm to the last. And rare indeed was there 
found a case of apostasy. 

The Roman prisons were terrible dungeons, and 
Christians, being often long confined before the sacrifice. 
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when led into the circus were emaciated by disease and 
covered only with rags. Their hearts alone remained 
strong, their faith alone remained unshaken. 

In the middle distance I have placed those destined to 
be burned alive. They were usually tied upon crosses, and 
smeared with pitch to feed the flames. Alluding to this, 
Tacitus says, "|These Christians should certainly be put 
to death, but wherefore smear them with pitch, and bum 
them like torches." His sympathy, however, went no 
further. 

It was the custom to starve the wild beasts for several 
dajTs beforehand, and they were admitted to the arena up 
inclined planes. Coming from the dark dens below, their 
first action was of astanishtneni upon facing the bright day- 
light and the great mass of people surrounding them. 

They did then, as does to-day the Spanish bull when 
turned into the arena, entering with a bound, he suddenly 
halts in the very middle of a stride. 

This moment I have sought to represent. 

I consider this picture one of my most studied works, 

the one for which I have given myself most trouble. 

Is it a success ? 

Very truly, 

(Signed) J. L. GiRdMB. 



64 

CHAVET (Victor) Paris 

Pupil of RevoU and Rogueplan. 

Medate, 185/35 (E. U.)-S7, 

Legion of Honor, 1859. 
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" The Amateur." 
6x8 

Dated 1859. 



65 

SCHEFFER (Ary), dec'd .... Paris 

Papil of Gu^rin. 
Grand Prize for Painting at Antwerp, x8i6. 
Legion of Honor. 
Bom, Z795. Died, 1858. 

" Christ Weeping Over Jerusalem.'' 

28 X42 

Dated 1851. 

And when He was come near He beheld the city, and wept over 
it.— Luke, xiz. 4X. 



66 

PLASSAN (A. E.) Paris 

• Medals, 1852-57-59. 
Medal, Centennial Exp., rhila., 1876. 
Legion of Honor, 1859. 

** Disappointment/' 
6x8 

From the Artist. 
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67 

VILLEGAS (Josef) Rome 

" Cairo.— The Slipper Merchant." 

25 X 19 

From the W. T. Blodgett Collection, New York. 

Dated 1872. 



68 

ACHENBACH (Andreas) . . . Dusseldorf 

Pupil of Schirmer. 

Medals, 1839-55-67. 

Legion ox Honor, 1864. 

Kni^nt of Order of Leopold. 

Member of the Berlin, Antwerp and Amsterdam Academies. 

** Windy Day at Schevening." 

32 X 23 

Prom the John Wolfe Collection, New York. 

Dated 1870. 



69 

DUPR£ (Jules) Paris 

Medals, 1833 (E. U.)-67. 

Legion of Honor, 1849. 

Officer of the Legion of Honor, 1870. 

**AtSea." 
33 X 22 
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70 

HEBERT (A. A. E.) .... Paris 

\ Pui>a of p. Ddaroche. 

Prize of Rome, 1839. J 

Medals, 1851-55 (B. V.yei (E. U.). ^ 

Legion of Hooor^ 1853. 

Officer of the Legion of Honor, 1867. 

Commaiiderof the Legion of Honor, 1874. 

Member of the Institute of France, 1874. 

" Going to the Well." 
16x27 

From Collection of M. Gavet, Paris. 



71 

KURZBAUER (E.) dec'd Munich 

Papil of Piloty. 
B<mi, 1846. Died, 1879. 

*-The Dispute." 

25x17 
Dated 1877. 



72 

VAN DER HELST (Bartholomeus) dec*d Amsterdam 

Bom, x6ox. Died, 1670. 
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** Anna Maria Schurmann." 

26x34 

Anna Maria Schunnann was bom at Colog^ne, 1607, and 
was a woman of very remarkable intellectual distinction. 

73 

BOUGHTON (G. H.) A.R.A. . . . London 

Member of National Academy. 
Associate of the Rojral Academy. 
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*' Venus and Neptune. 
From the Artist 



74 

BAKER (Geo. A.) dcc'd New York 

BorOf iBsi. Died, 1881. 
Member of National Academy. 

"School Giris." 
lax 14 

From the Artist 

75 

ELLIOTT (C. L.) dcc'd .... New York 

Pupil of Trumbull and Quidor. 

Academician of National Academy. 

Bom, z8z8. Died, z868. 
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" Anthony van Corlear.'* 

10 X 12 

From the Ranney Sale, New York. 

Dated 1853. 



76 

SAINT-JEAN (Simon) decM .... Paris 

Pupil of Fraii9oi8 Lepage. 

Medals, 1834-41-55. 

Legion of Honor, 1843. 



Medals, 1834-41-55. 
,^on ox Honor, 1843. 
Bom, x8xa. Died, xSoo. 



"Still Life." 

18 X 14 

Dated 1853. 



77 

PL ASS AN (A. E.) Paris 

Medals, 1859-S7-5P. 

Medal PhOa. Centennial Exp., 1876. 

Legion of Honor, 1859. 

" Prayer." 

Six II 

From the Artist. 
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78 

CHURCH (F. E.) N. A. New York 

Academician of National Academy. 

Member of Society of American Artists. 

Medal at Paris (E. U.), 1867. 

"Morning in the Tropics." 

14 X 8 
From the Ranney Sale, New York. 

79 

FORTUNY (Mariano) dec'd .... Rome 

PupU of the Barcelona Academy. 

Chevalier of Order of Charles III. 

Prize of Rome from Spain, 1858. 

Diploma to the memory of deceased artists, Exposition 

Universal, 1878. 
Bom, 1838. Died, 1874. 

"An Ecclesiastic." 
5x7 

80 

MULLER (Chas. L.) Paris 

Pupil of Gros and Cogniet. 

Medals. 1838-46-48. 

Legion ox Honor, 1849. 

Meaal, First-class, 1855. 

Officer of the Leg^ion of Honor, 1859. 

Member of the Institute of France, 1864. 

" Purity." 

20X 25 
From the Artist 
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FROMENTIN (E.) dec»d .... Paris 

PupU of Cabat. 

Medals, x849-<r-59(E. U.), 1867. 

L^on 01 Honor, 1859. 

Officer of the L^on of Honor. X869. 

Diploma to the memory of deo^ised artists. Exposition Universal, 



1878. 
Bom, x89o. Died, 1876. 

"An Encampment in the Atlas Mountains.*' 

56x40 



82 

SAINT-JEAN (Simon) dec'd .... Paris 

Pupil of Franyois Lepage. 

Medals. 1834-41-55. 
Legion of Honor. 1843. 
Boni, x8z3. Died, x8oo. 

" Still Life." 
18 X 14 
Dated X853. 



83 

PLASSAN (A. E.) Paris 

Medals, x859-57-59' 

Medal Phila. Centennial Exp., 1876. 

Legion of Honor, 1859. 
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*' Devotion." 

9 X 12 

From the Artist. 



84 

HERRIxVG(J. F..Sr.)dec'd . London 

Bom, X795. Died, 1865. 

"Mare and Foal." 
iii X 10 

Dated X853. 



85 

DELAROCHE (Paul Hippolyte) dec'd . . Paris 

Papil of Gros. 

Chevalier of the Lejgfion of Honor, 1828. 

Member of the Institute of France, 1832. 

Professor at Beaux Arts, 1833. 

Officer of the Legion of Honor, X834. 

Bom, 1797. Died, 1856. 

"The Hemicycle." 
100 X 16 

Dated 1853. 

'* L'HAmicycle du Palais des Beaux-Arts " is the title 
given in French to the grand composition which deco- 
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rates the semicircular wall of the Amphitheatre of the 
School of the Fine Arts at Paris. 

The Academy of the Fine Arts at Paris is dedicated to the 
study and advancement of Painting, Sculpture and Archi- 
tecture, and it will be well to bear in mind that, besides the 
usual Halls for exhibition and study, and ample accommo- 
dation for Professors and Students, the same building com- 
prises a very fine collection of Monuments, architectural 
and sculptural, the remains of Ancient French Art, which, 
after the ravages of the first French Revolution, were 
brought together by M. I.«noir and ultimately placed 
within these walls. On entering this extensive edifice, and 
after passing through the three open quadrangular courts, 
we ascend by a flight of steps to a hall or amphitheatre, 
destined for the delivery of inaugural discourses and the 
distribution of the prizes awarded to the students. The 
chairs of the Professors occupy the diameter of this hall. 
The semicircular benches for the students are in front ; 
beyond and around them extends the semicircular wall 
(L'H^micycle, already mentioned) ; and the whole is well 
lighted from above. 

In the year 1837 it was suggested to the Government that 
this semicircular wall should be decorated with some ap- 
propriate subject, instead of being left bare, or of one uni- 
form color. The suggestion was followed out by the Min- 
ister of the Interior, and the commission was given to M. 
Paul Delaroche. His first sketch, which comprised not 
more than twenty-four figures, being approved of, the con- 
tract was signed. 

It will be immediately perceived that, on the part of 
the Artist, these terms have not been strictly adhered to. 
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Inspired with a noble ambition to leave behind him such a 
work as should connect his name honorably with those of 
the great men who had gone before him, and justify the 
choice of his country and the general applause of Europe 
(for his was already a European fame), Delaroche, while ad- 
hering to his first conception, gradually enlarged it, till 
the twenty-four figures had extended to seventy-five, and 
after nearly four years of incessant study, the magnifi- 
cent composition as we now behold it was unveiled to an 
impatient public ; it received its due meed of admiration 
and applause, as one of the greatest, if not the greatest of 
the productions of modern times ; and it is proper to re- 
cord that on its completion, the high-minded Artist abso- 
lutely refused any further remuneration thah that which he 
at first stipulated for, a sum which scarcely repaid the cost 
of labor and material ; the thought and the time were 
given, or rather were munificently consecrated, to art and 
to his country. 

The space covered by the painting measures not less 
than fifty feet in length, by about fifteen in height. The 
figures in front are colossal ; those farther removed are life 
size. There are here no tricks of Art by way of enhanc- 
ing the effect of some figures at the expense of others. 
The whole is lighted up by a broad daylight from above ; 
the real light and the artificial light being the same. The 
Painting is in oil ; but being on a curved, not a flat sur- 
face, the inconvenience of reflected lights is avoided, and 
every part is equally illuminated. All the personages are 
still ; the animation is in the expression and attitude, 
without movement, which gives to the multitude of figures 
a sort of Elysian repose befitting an assemblage of beings 
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who belong no more to this noisj, changeable world, but 
to one all peaceful, all divine. 

Tkepicture upon the walls of the ** Beaux Arts** wasexe- 
cuted under the supervision of M, Delaroche by himself and 
his pupils* Very unfortunately it was partly destroyed by 
fire^ and repaired by other hands^ without his supervision. 
The work before us, on the contrary ^ was touched by the 
brush of the master alone, who finished it with such care 
and with such satisfaction to himself that he said : " If 
my name is to be hnown to posterity it will be through this 
picture,** It was also from this canvas that Henriquel 
Duponi executed his great engraving. 

The subject, as conceived by the painter, is the distri- 
bution of the prizes awarded to successful talent in the 
presence of an assemblage of the greatest artists of every 
age and country, from the era of Pericles down to that of 
Louis XIV. The selection of personi^es, where only a 
certain number could be introduced, — ^the arrangement of 
the figures, where all were to be placed nearly in a line, — 
the grouping and attitudes of the various characters — ^pre- 
sented some extraordinaiy difficulties, which will be fully 
appreciated by every one who has reflected on the princi- 
ples of art, and overcome, it must be allowed, with the 
most wonderful judgment, taste, and skill. The artist, 
after long and mature consideration, rejected the formality 
of a chronological series, and that sort of monotony which 
must have resulted from grouping the figures into separate 
nations and schools. The great men here assembled in 
friendly convocation have already taken their place in the 
Temple of Immortality, where earthly distinctions of time 
and place are at an end. Yet, to avoid all heterogeneous 
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confusion, they were to be linked with each other, united 
in the fancy of the spectator, and associated with the living 
congregation over which they in a manner preside, by 
some leading idea, which, pervading the entire composi- 
tion, should bring into harmonious unity the multifarious 
variety of figures, characters, and costumes. Before en- 
tering into details, it is worth while to consider how this 
idea has been carried out, and with what admirable skill 
the scenic disposition of the subject has resolved itself into 
one great whole. 

The background represents the portico of a great temple 
of the Ionic order, which may be regarded as the temple 
of Fame or Immortality. In the centre, in a species of re- 
cess, is placed a throne or tribunal, with an ascent of four 
marble steps. On this throne are seated Apelles, the 
painter (37); on his right Ictinus, the architect of the 
Parthenon and the Temple of Phigalia (36) ; on his left 
the sculptor Phidias (38.) These, of all the figures, are 
the most removed from the actual scene, and seated in ina- 
jestic quietude, and crowned with laurels, they appear to 
contemplate the assemblage of artists over which they pre- 
side in right of their antique fame. 

In front of this tribunal, and lower down, stand four 
female figures, most beautifully and wisely introduced as 
imparting to the whole composition a softer grace and 
more contrasted variety in character and costume than 
would otherwise have been possible. These represent col- 
lectively and most poetically the theory of art ; separately, 
they personify the four great influences which have succes- 
sively ruled the manifestations of the human mind as devel- 
oped into form in the fine arts. First, to the left of the 
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spectators, sits Greek Art, simply draped, in calm and ele- 
gant repose (35); opposite to her, Roman Art, more 
sternly grave, and wearing the diadem of Empire (40). 
Next to Greek Art, and traditionally allied to her, stands 
a lovely figure in long drapery, at once graceful and deco- 
rous, with eyes upturned and looks commercing with the 
skies. This is Gothic or Mediaeval Art, inspired by the 
purer influences of Christianity ; beside her stands the 
model of a Gothic Cathedral (34). In face and figure, this 
charming creation is said to be the portrait of the Artist's 
wife, the beautiful daughter of Horace Vernet Opposite 
to her, in strong contrast, stands a figure representing that 
of art which we call the Renaissance, and which, almost 
immediately on the revival of classical learning, superseded 
the religious influences of the middle ages (41). Beautiful, 
bold, half undraped, "robes loosely flowing, hair as free," 
with jewelled bracelets on her full rounded arms, yet with 
a sort of luxurious grandeur in the pose and physiognomy, 
she well represents that style of art which Bramante, 
Michael Angelo, Paul Veronese, and Rubens carried out 
with such a prodigality of talent — such a splendid license. 
In front of this most beautiful and significant group, and 
so placed as not to interfere with them, is a half-kneeling 
female figure representing the Genius of Fame (34) ; at 
her side a heap of laurel crowns, which she seems in the act 
of distributing to the successful candidates. 

The three famous old Grecians and the five allegorical 
female figures compose this central group — a sort of vision 
combining the real and ideal ; the action of the last-named 
figure connecting the whole with the living, breathing hu- 
manity supposed to be assembled below ; and the four 
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allegorical figures, connecting it with the groups which ex- 
tend on either side. Some of these personages are seated 
behind on a kind of marble bench extending in front of 
the portico, and others are standing more in the fore- 
ground. To the right of the spectator are assembled the 
famous Architects ; opposite to them, on the left, the 
most celebrated Sculptors. Beyond these, again, on either 
side, appear the greatest Painters who have flourished 
from the revival of art to the seventeenth century. On 
the right, those who were eminent as Designers, and who 
founded their art on the study of human character and the 
principles of human form. On the left, we find assembled 
those Painters who were most remarkable as Colorists, 
whose art was founded on the appearances of general 
Nature, the effects of light and shade, and the aspects of 
social life. Such is the original and truly magnificent 
conception of the Artist, and such the distribution of his 
subject considered as a whole. — Mrs, Jamieson, 
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VAN MARCKE (E.) Paris 

Pupil of Troyon. 

Medals. 1867^-69-70. 

Lesion 01 Honor, 1873. 

First-lass Medal (£. U.), 1878. 

" The Approach of the Storm." 

78x57 

From the Artist. 
Salon, 1873. 

Dated 1873. 
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STEVENS (Alfred) Paris 

Gold Medal at BnuaelSf 1851. 

Paris, 1853-55-67 (E. U.). 

Legion ox Honor, 1863. 

Officer of the Legion of Honor, 1867. 

Commander of the Order of Leopold. 

First-class Medal, Exposition Universal, 1878. 

Grand Officer of the Order of Leopold, x88i. 

" Palm Sunday." 
10 X 13 
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DIAZ(N)dec'd Paris 

Medals. X844-46-48. 

t.^on 01 Honor, 1851. 

Diploma to the memory of deceased artists. Exposition 

UniTeml, 1878. 
Bom, X807. Died, 1876. 

*' Fontainebleau." 
14 X 10 
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WILLEMS(F,) Paris 

Medals, 1844-46-55-67 (E. U.). 

Medal at Brussels, 1843. 

Chevalier of the Order of Leopold. 

L^ion of Honor, 1853. 
Officer ofthe Order of L^eopold, 1855. 
Officer of the Legion of Honor, 1864. 
First-class Medal, £:^K>sition Universal, 1878. 
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"The Heallfh of the King." 
i6 X 12 
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HEBERT (A. A. E.) Paris 

. Pupil of Delaroche. 

Pnze of Rome, 1839. 

Medals, 1851-55 (E. U.)-67 (E. U.). 

Legion of Honor, 1853. 

Officer of the Legion of Honor, 1867. 

Commander of Legion of Honor, 1874. 

Member of the Institute of France, 1874. 
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Returning from the Well." 
loi X 16 
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SCHREYER (Ad.) Paris 

Medals, 1864-6^ (B. V.y&j. 

Vienna Exposition, 1873. 

Medal, Brussels, x86^. 

Cross of Order of Leopold, 1864. 

Member of Academies Antwerp and Rotterdam. 

Honorary member of the Deutsches Nochstift. 

" The Retreat." 
67 X 45 
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HENNERQ.J.) 

Pupil of DrDllinff. 

Prize of Rome, 1858. 

Medals, t863>65-66-78 (B. U.). 

Legion of Honor, 1873. 

Officer of the Legion of Honor, 1878. 

"The Nymph."' 
8x 10 



Paris 
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WOODVILLE (R. C.) dec'd 

Bom, 1835. Died, 1856. 

"The Sailor's Wedding." 
22 X 16 

Dated 1853. 



Baltimore 
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MILLAIS (John Everett) 

Member of the Royal Academy. 



London 



i» 



Medal, i8s<. 
Medal of Honor and Legion of Honor at the B. U., 1878. 

** News from Home." 
10 X 13 
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JALABERT (Chas. F.) .... Paris 

' Pupil of Delaroche. 
Medals, 1847-51-53-55 (E- U.)-67 (E. U.) 
Legrion of Honor, 1855. 
Officer of Legion of Hon<n', 1867. 

" Italian Girl." 

9x15 
From the Artist. 
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GALLAIT (Louis) Brussels 

Pupil of Celothue and Hennequin. 

Medals, 1835-48. 

Legion of Honor, 1841. 

Chevalier of the Order of the Crown of Oak, Holland. 

Honorarv Member of the Royal Academy, London, 

Grand Cordon of the Order of Leopold, x88i. 

Member of the Academy of Antwerp. 

"Art and Liberty." 

26x34 

Collection of H. D. Hooft van Woudenberg van Geerestein. 

Dated 1859. 
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DIAZ (N.) dec'd Paris 

Medals. 1844-46-48. 
Legion ot Honor, X85X. 
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Diploma to the memoi^ of deceased artists, Exposition 

Uniyersalf 1878. 
Bom, 1807. Died, 1876. 

** The Storm." 

34x23 

Dated X879. 
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JACQUE (Chas.) Pads 

Medals, 1861-63-64. 
Legion of Honor, 1867. 

" Chickens." 
12 X 8 

From the ArtisL 
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PLASSAN (A. E.) Paris 

Medals, 1853-57-sp. 
Medal, Phila. Centennial, 1876. 
Legion of Honor, 1859. 

" The Model." 
3ix2i 

From the Artist. 
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JACQUE (Chas.) Paris 

Medals, 1861-63-64. 
Legion of Honor, 1867. 

" Chickens." 

10 X 7 
From Felix Ziem. 
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VERNET (Horace) dec'd .... Paris 

Pupil of Vincent. 

Medals, 18x3-55. 

Lenon of Honor, 18x4. 

Officer of L^ion of Honor, 1835. 

Member of the Castitute of France, 1826. 

Director of the French Academy at Rome, xSaS. 

Commander of Legion of Honor, X843. 

Grand Officer of Legion of Honor, 1863. 

Bom, X789. Died, 1863. 

*' Italian Brigands surprised by 
Papal Troops." 

52x33 

From Collection of Mr. John Taylor Johnston, New York. 

Dated 1830. 

A stirring picture by this great master, and perhaps the 
most notable and faithful representation on canvas of this 
scourge of Italy, which has existed even late in the present 
century. The story is graphically told : The overturned 
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coach, the murdered postilion, the captured treasures, the 
travellers hurried away for the hope of a future ransom, the 
sudden advent of the Papal troops, the rush of their attack, 
their partial victory, and the strange contradiction of the 
brigands appealing to the Blessed Virgin for succor. 
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DUPR£ (Jules) Paris 

Medals, 1833 (B. U.), 1867. 

L^on otHonor, Z849. 

Officer of the L^on of Hoiior, 1870. 

" The Old Oak." 

24 X 28 
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ROUSSEAU (Theo.) dec'd .... Paris 

Pupil of Uthi^re. 

Medals. Z834-49-55. 

Legion of Honor, 185a. 

One of the eight Grand Medals of Honor (£. U.)t 1867. 

Diploma to the memory of deceased artists. Exposition 

Universal. 1878. 
Bom, z8xa. Died, 1867. 

" Le Givre— Winter Solitude." 

38x25 

Collection of Laurent Richard, Paris. 
Collection of Baron de Beumonvule, Paris. 

One frosty day, in order to distract his mind from a dis- 
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turbing promise made to Jules Dupr^, Rousseau set him- 
self to paint, upon a white unprepared canvas, the hills of 
Valmondois as seen a mile away across the Oise, along the 
des Forgets road. 

The composition could not be more simple. Little 
hillocks heaped in the foreground are covered with half- 
melted snow, and the sun, red in the midst of a leaden 
sky, is seen dying and threatening through the clouds. A 
dreary, overwhelming spectacle, in which Rousseau shows 
himself great in depth of expression. 

** L'Effet de Givre" is a work modem in its spirit, and 
in its poetry. 

Rousseau executed this remarkable picture under great 
excitement in n^At days, I would not believe this miracle 
until Dupre assured me of it. Whoever has carried in his 
hand the load of a palette will ask how it is possible for 
an artist to arrive at such a harmony of tone, how he 
could amass and co-ordinate such a solidity of painting in 
so short a period, when so many skilful men require suc- 
cessions of time, and alluvian of works, to bring forth, after 
years of patience, such a resounding symphony. 

I ask the explanation from men of his calling, from mas- 
ter painters in the arts and sciences. All answer me with 
the shrug of the doubter or of the astounded — yet the fact 
remains. 

And this admirable picture was but another sad trial in 
Rousseau's artistic life. He was unable to dispose of it. 
No one desired this pathetic drama. Bought simply to 
make it sell, by Mr. Paul Perier, an enthusiastic admirer of 
Rousseau, it passed into the hands of a dealer, who traded 
it with Troyon for a study of sheep. At Troyon's sale for 
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the first time it was seen in its true light, having required 
twenty years to make it understood. 

(From Alfred Sensier's Souvenits sur Tk, Rousseau^ p. 
151.) 
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DURAND (A. B.) New York 

Original Member National Academy, 1826. 
President National Academy, Z845-Z86Z. 

** The Catskills." 

50 z 62 

From the Artist. 

Dated 1859. 
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DIAZ (N.) dec'd Paris 

Medals. 1844-46-48. 

Legion of Honor, 1851 . 

Diploma to the memory of deceased artists, 

Exposition Umversal, 1878. 

Bom, 1807. Died, 1876. 

" Forest of Fontainebleau." 

" Autumn.'' 
25 X30 

Dated Z87Z. 
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MUNKACSY (Mihaly) .... Paris 

Pupil of DUsseldorf Academy. 

Medals, 1870-74. 

Legion of Honor, 1877. 

Officer 01 the Lesioa of Honor, 1878. 

Grand Medal of Honor, exposition Universal, 1878. 

Created an Austrian Baron, 1882. 

** The Story of the Battle." 
From the Theo Eggers Collection, Vienna. 

54x40 
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DAGNAN-BOUVERET (P. A. J.) . . Paris 

Pupil of G^r6me. 
Medals, X878-80. 



" An Accident. 

49x35 

Dated z879. 
Salon 1880. 
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JALABERT (Chas. F.) . . . . Paris 

Pupil of Delaroche. 

Medals, 1847-51-53-55 (E. U.)-67 (E. U.). 

Legion of Honon 1855. 

Officer of Legion of Honor, 1867. 
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" Orpheus.' 

38 X 43 

From the Alex. White Collectioii, Chicago. 

Dated 1853. 
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GEROME (J. L.) Paris 

Pupil of P. Delaroche. 

[Medals, 1847-48 (E. U.)-55. 

Legion of Honor, 1855. 

^Member of the Institute of France, x86<. 

One of the eight Grand Medals of Honor (B. u.)i 1867. 

. Officer of the Lesion of Honor, 1867. 

Grand MedaTof Honor, 1874. 

Commander of the Legion of Honor, 1878. 

Medal Sculpture (B. U.), 1878. 

Grand Medal of Honor (B. U.), 1878. 

Professor in the School of the Beaux Arts. 

** The Duel after the Masquerade." 

21 X 15 

From the Artist. 



The London Athenaum of January 30, 1858, spoke of it 
as follows : 

"It appeared at the fag end of the last French Exhibi- 
tion, but too late to receive the universal admiration due 
to its great merits, and too late to receive from us more 
than a line of notice. The scene is the Bois de Boulogne 
— time, daybreak ; the sky lurid with a dull, yellow, 
curdling fog. The duel has just taken place. The one 
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who is pricked to the heart is a Pierrot—- one of those 
Scaramouch 'clowns that the Italians introduced into 
France in the days of Bellerose and Gros Gentlareme. 
His face is a three-act tragedy reduced to one look ; a gray 
glaze is over the eye ; the passionate, sensual mouth is just 
dropping with a horrible, agonizing grimace, that conveys 
. to you the very gasp and sickness of the first sensation of 

a vital wound. The face is drawn with the pain ; and from 
under the white fool's cap the death-sweat trickles through 
the white fooVs paint still on the vicious cheeks, just as 
rain drops do through the silvery mist on a winter window- 
pane. His legs are thrust out stiff and straight in the 
broad, loose fool's dress, and one hand still holds the thin, 
sharp sword, and another clutches at life. Pierrot — poor, 
mad, stabbed Pierrot — is held in the half careless arms of a 
Due de Guise, in the full white ruffles, short black coat, 
and slanted close cap of that Bartholomean age. Sorry 
or careless, yon hardly know which, for his dark face is 
bent with a sullen anxiety over the sped man. A Doge 
of Venice, in a great, flaunting robe of flowered green 
satin, with another over it of scarlet, edged with deep, 
stiff gold lace, bends over Pierrot, groping, with horror in 
his face, for the actual orifice of the wound, from which 
black, small hole oozes, fast and pulsing, dark drops that 
race down the fool's white dress over the round cotton 
tufts that ornament it, and all down the stiffening limbs 
into a red pool on the trodden snow. Behind him is a 
more conventional face — a brother or father in a passion of 
grief — ^his hands up to beat his temples or tear his hair, to 
think that here a change is coming that no love, or prayer, 
or enduring can stop. His long, black, lace-trimmed domino 
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trails out behind against the Doge's crimson. The gray 
cloak of the dying Pierrot and his staring impudent mask lie 
beside him on the snow ; and there, to the right of the picture, * 
are the victors, miserable though they have won the game. 
The Red Indian who fought has his back to us, and is hurry- 
ing away, conscience stricken and already repentant, to his 
coach— that black thing that looms through the fog. His 
second — ^perhaps his Asmodeus, his prompter, his evil 
genius-— a harlequin, a mottle of dull green and red, the 
spangle and tinsel all gone when last night's lamps went 
out — with a repentant stench at the wickedness they had 
seen, has him hurriedly by the arm. They are no longer 
mere friends — they are both criminals. He tries to cheer 
him with an ill-assumed boldness. The thing is an every- 
day thing, he says, and so is murder ! — nothing ! — acci- 
dent ! 

"But the murderer is already bowed and aged with 
sorrow. He has only the selfish satisfaction of having 
himself escaped. Oh, that it had been his arm ! he thinks, 
or that I had disarmed him ; but that grinding thrust ! 
There is the sword dropped as it was drawn from the 
cloven heart t 

*' The harlequin has a great coat thrust on by one sleeve 
like a hussar jacket, just as, hot and fired with brandy, 
they tumbled into the coach and drove straight for the 
lonely wood outside the Boulevards. How we long that 
that bent man in the long skin cloak and fur hood, with 
the tasselled moccasins, and hair tied up in a knot, with 
gaudy red and yellow macaw feathers stuck through, 
would turn, that we might see and profit by his anguish ! 
Well may the frozen trees shake their long black spectral 
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fingers over the scene — ^the horrible sequel of a night of 
vice. 

" And there are two coaches seen through the fog, with 
the skeleton-looking horses, fit only to draw an orphan's 
hearse to a cheap funeral, with their carrion heads droop- 
ing with the night's toil and roll. One coachman is hold- 
ing up his hand in horror at the scene ; he wonders if any 
one will pay his fare, or if he will be arrested. He does 
not like carrying home the dead fool. The other waits 
and listens ungesticulating. There, too— the two long 
paths of stamped footprints in the snow ; the one right, 
the other left. They drive round to avoid the gendarmes, 
who don't like to see two cabs driving together at odd 
hours to the duellist's wood. 

** And this is the end of it. Those two trodden plats of 
snow, a dead body and a guilty heart, all to come from 
that war of music and of voices, that deluge of shouts and 
laughter and screams, that whirl of feet-stamps, that jostle 
and hell-pool of vicious leering faces and wanton eyes, that 
fog and eddy of colors and sound, of hot patchouli, of 
rose, of frangipanni, of muslin and ribbons, of fools, gob- 
lins, peasant girls, witches and monks — and all for what ? 

" There is an epitome of a hundred passionate novels 
in this painting, which is worthy of M. Delaroche's best 
pupil. 

" There is room in it for all shades of painting, from the 
speckle of Teniers and the willowy sweep of Rubens. 
There is room for Vernet's impetuosity and M. G^rdme's 
care. 

A finer moral lesson than this of M. G^rdme's has not 
been taught since Hogarth's time.' 
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PETTENKOFEN (A.) .... Vienna 

Pupil of Acadeiny of Vienna. 
Chevalier of Order of Crown of Oak, 1873. 

'* The Market of Sznolnok— Hungary." 

i8i X 10 

From Collection Gaell. Vienna. 
From Collection Oeltcelt, Vienna. 
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MEISSONIER (J. L. E.) . . . Paris 

Papil of Cogniet. 

Medals, z8^4i-43-48. 

Legion of H<mor. 1846. 

Grand Medal of Honor (B. U.), 1855. 

Officer of the L^ion of Honor, 1856. 

Member of the Institute of France, z86x. 

Honorary Member of tihe R. A., London. 

One of the eight Grand Medals of Honor (£. U.), 1867. 

Commander of the Lefpon of Honor, 1867. 

Grand Medal of Honor (£. U.), 1878. 



** The Jovial Trooper." 
8 X 10 

Dated 1865. 
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JALABERT (Chas. F.) Paris 

Pupil of Delaroche. 

Medals, 1847-51-53-55 (E. U.)-67 (E. U.). 

Leffion of Honor, 1855. 

Officer of L^ion of Honor, 1867. 

*' The Morning." 

8ixi3 

From the Artist. 

Dated 1863. 



DELACROIX:(Eugene) dec'd . . . Paris 

Pupil of Gu^rin. 

Medals, 1824-48. 

Medal of Honor (E. tJ.)i 1855 

Legion of Honor, 1831. 

Officer, X846. 

Commander, 1855. 

Member of the Institute, 1857. 

Bom, X798. Died, 1863. 

"The Combat." 

39x32 
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ELLIOTT (C. L.) dec'd .... New York 

Pupil of Trumbull and Quidor. 

Academician of National Academy. 

Bom, x8x2. Died, x868. 
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Portrait of A. B. Durand, N.A." 

21 X 26 

From the Artist. 



I 
• ■ 



MULLER (Chas. L.) Paris 

Pupil of Gros and Coeniet. 

Medals. 1838-46-48. 

Le&:ion of Honor, 1849. 

Medal, First-class, 1855. 

Officer of Legion of Honor, 1859. 

Member of the Institute of France, X864. 

" A Portrait." \ 

Oval, 19 X 23 1 

From the Artist. 

Dated 1852. 



116 

DECAMPS (A. G.) dec'd .... Paris 

Pupil of Pujol. 

Medals, 1831-34. • 

Chevalier of the Lejgion of Honor, 1839. '< 

Officer of the Legion of Honor, 1851. 
Bom, 1803. Died, i860. 

** The Suicide." 

22 X 15 

From the W. T. Blodgett Collection, New York. 
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DIAZ (N.) dec'd Paris 

Medals. 1844-46-48. 

Legrion ot Honor, 1851. 

Diploma to the memory of deceased artists. Exposition Universal, 

1878. 
Bom, 1807. Died, 1876. 



)* 



** Effect of Autumn. 
16 X 12 
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ALMA TADEMA (C.) R. A. . London 

Pupil of Leys. 
Member of the Royal Academy, Amsterdam, 1863. 

Medal at the Salon, raris, 1864. 

Knight of the Order of Leopold ^elgium), 1866. 

Second-class Medal at the International Exposition, Paris, 1867. 

Knight of the Order of the Dutch Lion, x868. 

Knight, First Class, of the Order of Merit of St. Michael, Bavaria, 

1869. 

Member of the Roval Academv of Munich, 1871. 

Knight of the Order of the Legion d'Honneur, France, 1873. 




Member of the Society of Painters in water-Colors, London. 
Knight of the Third Class, Lion d'Or of the House of Nassau, X876. 
Knight of the Third Class of the Koenigliche Kronen- Orden of 

Prussia, 1877. 

Honorary Professor of the Royal Institute of Fine Arts, Naples, 1878. 

First-class Medal at the International Exhibition, Paris, 1878. 

Officer of the Legion of Honor, 1878. 

Royal Academician, 1870. 

Order of Merit, Berlin, 188 1. 

Corresponding Member Academy des Beaux Arts, x88i. 

" A Roman Emperor— Claudius." 

68 X 33 

From the Artist. 

E. U., 1878. 

Dated 1871. 
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" When the Praetorian soldiers had killed Caligula, his 
family, and the members of his household, they were afraid 
an emperor would be thrust upon them by the Senate. To 
ascertain whether any of the Imperial family had not been 
forgotten, they returned to the palace the next day, and 
discovered Claudius hidden behind a curtain. They car- 
ried him off to their camp on Mount Ayentinus and pro- 
claimed him emperor, to the bewilderment of all the 
world. He was the first emperor who had to pay the sol- 
diers for his election ; it was the beginning of the end," 

Of this picture BlackwoocT s Maganne says : " And rising 
to a tragedy little short of sublime is the scene of the Em- 
peror Caligula lying murdered on the ground, while the 
Praetorian guard pay mock homage to Claudius, found 
agonized with terror behind a curtain. The painter's real- 
ism here serves him well. Less naturalistic artists may 
suggest and shadow forth ; but in this terror-moving situa- 
tion the eye looks on the very deed." 

From the London Times. 

'' Besides those features of which we have spoken — his 
positiveness and his loyalty to the subjects where his great 
learning may find free scope — ^he has certain distinctive 
qualities as a painter without which neither a turn for 
realism nor a mastery of archaeology would have carried him 
very far. He has, first, extraordinary dramatic power ; he 
knows what situation will best sum up a whole history, 
and by what grouping of incidents and accessories that 
situation may be best conveyed. He wishes, for instance, 
to paint ' the beginning of the end ' of the Roman Em- 
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pire, and, with a trae instinct, he seizes on the moment 
when Caligula has been slain by the soldiery and when 
Claudius, miserably hiding for his life, is discovered and 
brought out to be proclaimed Emperor by the will, not of 
the people, but of the guards. That is a scene which em- 
bodies an epoch ; and what pictorial possibilities it has ! 
The Praetorians, the bowing women, the officer who has 
found the ghastly, shrinking fugitive, and who bends to 
the ground before him with half-ironical obeisance ; the 
fugitive himself, and all the splendors of the palace — 
here, indeed, are the elements of a picture. But to do 
them justice requires nothing less than Mr. Tadema's 
second artistic gift — that of extraordinary technical power, 
the power which belongs to him pre-eminently as a painter. 
His draughtsmanship is strong and masterly." 



119 

DE NEUVILLE (A.) ..... Paris 

Pupil of Picot. 

Medals, 1859-61. 

Legion of Honor, 1873. 

Officer of tlie Legion of Honor, z88z. 

" The Attack at Dawn." 
.86 X 57 
Dated 1877. 

A detachment of Mobiles and Turcos of the army of 
Bourbaki, retreating on Switzerland, is surprised at day- 
break by a Prussian column in a village of the Jura. 
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ZAMACOIS (Edouard) decM .... Paris 

Pupil of Meissonier. 

Medal, 1867. 

Diploma to the memory of deceased artists, Exposition 

Umversal, 1878. 
Bom, 1843. Died, 1871 . 

"Spain, i8i2--French Occupation." 

20 X 18 

From the Widow of the Artist. 
Dated x866. 



Two French Cuirassiers have been lured into a cabaret 
and murdered. The murderers are disposing of the bodies 
by throwing them down a well. 
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DUPREQules) Paris 

Medals, 1835-67 (E. J.). 
L^ion of Honor, 1849. , 

Officer of the Legion of Honor, 1870. 

"A Bright Day." 

17 X II 

From the Collection Gavet, Paris. 

Dated 1870. 
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122-3-4-5-6-7 

FR6RE(Ed.) Paris 

Pupjl of P. Delaroche. 

Medals, 1851-52-55. 
Legion of Honor, 1855. 

122 " The Little Dressmaker." 
9x11 
Dated 1858. 

123 " Going to School." 

ID X 12 
Dated 1853. 

124 " Preparing Dinner." 

20 X 16 

Dated x868. 

125 ** The Cold Day." 
13 X i6 
Dated 1858. 

126 " Helping Herself." 
8 X 10 
Dated 1853. 

127 ** The Little Housekeeper." 
9x13 
Dated 1857. 
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128 

BRANDON (Ed.) Paris 

Pupil of Montfon. 
Medals, x86s-^. 

'* Portuguese Synagogue at Am- 
sterdam." 

69X 30 

From the Artist. 
Salon, 1873. 

Dated 1867. 



129 

BAKER (Geo. A.) dec'd .... New York 

Member National Academy, 1S5U 
Bom, z8az. Died, x88x. 

" A Portrait." 
22 X 27 

From the Artist. 

Dated 1873. 
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ELLIOTT (C. L.) dec'd .... New York 

Pupil of Trumbull and Quidor. 

Academician of National Academy. 

Born, x8x2. Died, 1868. 

" The Artist, by Himself." 
22 X 27 
From the Artist. 
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WON (A.) Paris 

Pupil of Paul Delaroche. 
Medals, 1848-55 (E. U.), 57-67 (E. U.). 

Legion of Honor, 1855. 

Medal of Honor, 1857. 
Officer of the L^on of Honor, z867« 

** Portrait of Napoleon IIL" 
" This portrait head of Napoleon III. was painted from 
life by YvoN for his celebrated picture of the Battle of 
Solferino." 

18 X 21 
Dated 1868. 



132 



STEVENS (Alfred) Paris 

Gold Medal at Brussels, 1851. 

?a«8i «8sri^-6s (E. U.). 
Ltgion ol Honor, 1863. 

79 



Officer of the Legion of Honors 1867. 

Commander of the Order of Leopold. 

First-class Medal, Exposition Universal, 1878. 

Grand Officer of the Order of Leopold, z88x. 

" News from Afar." 
16 X 24 

JOHNSON (E.), N. A New York 

Member National Academy. 

** The Tender Passion." 
15 X 18 
From the Artist. 
Dated 1859. 
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BRETON (Jules) Paris 

Pupil of Dtvigat & Drolling. 
Medals, i8i{s-S7-s<^i. 
Medals, London, Vienna, and Brussels. 
Ribbon of St. Stanislas of Russia. 
Legion of Honor, x86z. 
Medal of the First Class and Officer Legion of Honor at the Uni- 
versal Ex., 1867. 
Medal of Honor, Salon, X873. 
Knight of the Order of Leopold, x88i. 
Corresponding Member of the Academies of Vienna, Stockholm 

and Madrid. 

" A Sunny Day." 
36 X 24 

From the W.*P. Wrifi^t Collection, New York. 

Dated 1857. 
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DAUBIGNY(C. F.)dec'd .... Paris 

Pupil of P. Delaroche. 

Medals, X848-M-55-57-S9-67. 

Legion of Honor. 1859. 

Officer of the Legion 01 Honor, 1874. 

Diploma to the memory of deceased artists, Ejq;xMition UniverMil, 

1878. 
Bom, 18x7. Died, 1878. 

" Sunset." 
26 X 15 

Dated 1874. 



136 

JACQUE (Chas.) Paris 

Medals, 1861-63-64. 
Legion of Honor, 1867. 

"The Village Poor," 
13 X 16 

From the Artist. 
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DAUBIGNY (C. F.) dec'd .... Paris 

Pupil of^elaroche. 

Medals, 1848-55-55 (E. U.)-57-^9-67 (E. U.). 

L^on of Honor, 1859. 

Officer of Legion of Honor, 1874. 

Diploma to memory ofaeceased artists, 1878 (B. U.)* 

Bom, 18x7. Died,<z878. 
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** Sunset on the Coast of France." 
59x30 

Dated 1865. 
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KNAUS (L. Prof.) Berlin 

Papil of the Diisseldorf Academy. 



Medals, x853-« (E. U.), 1857^59. 
_ion of Honor^85o. 
Grand Medal of Honor (£. U.), 1867. 



Officer of the Legion of Honor, 1867. 
Medal, Vienna, 1883. Medal, Munich, 1883. 
Professor in the Academy, Berlin. 

"Mud Pies." 
43x25 

From the (Eltzelt Collection, Vienna. 
Dated 1873. 
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DAUBIGNY (C. F.) dec'd .... Paris 

Pupil of Delaroche. 

Medals, x848-s»-sS-57-S9-67. 

Legion of Honor, 1859. 

Officer of Legion of Honor, 1874. 

Diploma to memory otdeceased artists, 1878 (B. U.). 

Bom, 18x7. Died, 1878. 
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" Landscape." 
22 X 14 

From the Artist. 
Dated 1873. 



140 

CHAPLIN (Charles) Paris 

Pupil of Drollinff . 

Medals, Z85X-53-05. 

L^on of Hooor, 1865. 

Officer of Legion of Honor, 1877. 

"Devotion." 
8 X II 

From the Artist. 



141 

MILLET (J. F.) dec'd Paris 

Pupil of P. Delaroche. 

Medals, 1853-64, (E. U.) 1867. 

Legion of Honor, x868. 

Diploma to the memory of deceased artists. Exposition UniTtrsal, 

Z878. 
Bom, X814. Died, 1875. 

" The Wheat Field." 
39 X 21 
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RICO(M.) Paris 

Medal, 1878 (£. U.). 
Legion of Honor, 1878. 



" Gathering Oranges, Toledo/' 
29 X 16 



SCHREYER (Ad.) Paris 

Medal, Brussels, 1863. 

Cross of Order of Leopold, 1864. 

Medals Paris, 1864, 65-^7 (£. U.). Vienna (B. U.), 1873. 

Member of the Academies of Antwerp and Rotterdam. 

Honorary member of the Deutscnes Nochstif t. 

*' L'Embourbe — Plains of Hungary. '* 

78x46 

International Exposition, 1873, Vienna. 
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CLAIRIN (Georges) Paris 

Pupil of Picot. 
^fedal, 1883. 

'* Entering the Harem." 
25x32 

Collection of Mr. John Wolfe. 
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JONES (H. Bolton) • . . . Baltimore 

Member of National Academy. 

" Tangier." 

From the Artist. 

21 X 12 

146 

ALMA TADEMA (L.) R. A. London 

Pupil of Leys. 

Medals, Paris, 1864-7. 

Member of the Royal Academy, Amsterdam. 

Kninffat of the Order of Leopold. 

Knight of the Order of the Dutch Lion. 

Knight of the Order of Merit of St. Michael of Bavaria. 

Member of the Royal Academy of Munich. 

L^on of Honor, 1873. 

Grand Gold Medal, Berlin, 1874. 

Member of the Royal Academy of Berlin. 

Member of the Society of Pahiters m Water-Colors. 

Knight of the Gold Lion of the House of Nassau. 

Knight of the Koenigliche Kronen-Orden of Prussia. 

Honorary Professor, Royal Institute of Fine Arts, Naples. 

Medal, Exposition Universal, 1878. 

OflScer of the L^on of Honor. 1878. 

Member of the Ro^ Academy, London. 

Order of Merit, Berlin, i88z. 

Corresponding Member Academy Beaux Arts, x88z. 

" The Roman Mother." 
16 X 22 

STONE (Wm. O.) N. A. decM New York 

Academician of National Academy, 1859. 
Bom, 1830. Died, 1875. 
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" Portrait of W. W. Corcoran." 

21 X Z7 
From the Artist's sale. 
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BAKER (Geo. A.) dec'd New York 

Bom, zSax. Died. x88x. 
Member National Academy, 1851. 



» 



'^ Portrait of the Artist by Himself. 

21 X 26 • 

From the Artist. 
Dated 1874. 



149 

ALMA TADEMA (Mrs.) .... London 

*' A Landscape." 

7 X 10 

From the Artist. 

Opus XXXVIII. 
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WATER COLORS AND DESIGNS. 

In Small Galleiy, Bridge Room, etc. 



MILLET (J. F.) dec'd Paris 

Pupil of P. Delaroche. 

Medals, 1853-^4 (B. U.) 1867. 

L^on of Honor, z868. 

Diploma to the memory of deceased artists. Exposition Universal, 

Z878. 
Bom, 1814. Died, 1875. 

" The Angelas." 

Prom the D. P. Sellars Collection, London. 

18 X I2i 

Original Desiipn. 

In 1859 Millet finished his painting of ** The Angelus." 
In this truly original picture, Millet wished to give an im- 
pression of Music ; he wanted the voices of the country, 
and even the church bells, to be heard. ** Truth of ex- 
pression will do it," said he. This was one of his favorite 
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pictures ; in it he revived his childhood's sensations. As 
day dies, two peasants, a man and a woman, hear the 
Angelus ; they rise, stop work, and, standing bareheaded, 
recite, with eyes cast down, the words of the prayer, 
Angelus Domini nuniiavii Maria" The man, a true 
peasant of the plain, his head covered by a mass of straight, 
short hair like a felt hat, prays silently ; the woman is bent 
and full of devotion. Into it Millet put the whole strength 
of his color. When I saw it for the first time, it was 
almost finished. Millet said to me : " What do you think 
of it?" 

" It is the Angelus ! " I cried. 

''It is indeed. You can hear the bells." And he 
added. " I am contented ; you understood it. It is all I 
ask." From Alfred Sensier. 



MILLET (J. F.) dec'd Paris 

Pupil of P. Delaroche. 

Medals^ 1853^ (B. U.). 1867. 

IjtgiOQ. of Honor, x868. 

Diploma to the memory of deceased artists, Exposition Universal, 

1878. 
Bom, 18x4. Died, 1875. 

" The Shepherd at the Fold by Moonlight." 

13x9 

Original Design. 
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IS2-3-4 

BIDA(Alex.) Paris 

Pupil of E. Delacroix. 




" 152 Moses." 

9x13 

153 " Prayer on the House-top." 
9x13 

154 *' And Jesus said : This Day is 
Salvation Come to this House." 

Luke, xix. 9. 

19x25 

From the Artist. 



HENRIQUEL (L. P.) Dupont . . . Paris 

Pupil of Pierre Gudrin and Benrie. 

Medals, 1892-53. 

Lefifion of Honor, 1831. 

Member of the Institute of France, 1849. 

Grand Medal of Honor, 18^5 (E. U.). 

Officer of the Legion of Honor, 1855 

Commander of L^on of Honor, 1878. 

89 



Drawing for the Engraving of the 

Marriage of St. Catherine by 

Correggio. 

15x15 
From the Artist. 

As the authorities declined to permit the great work by 
** Correggio " to be removed from the Louvre, Dupont was 
employed tea months in producing this elaborate and 
careful drawing, as the only means of securing the spirit 
of the original, it having been for years his ambition to 
make an engraving of this picture as the last great work of 
his life. 

156 

CLAYS (P. J ) Brussels 

Medal (E. U.), 186;. 

Le^on of Honor. 1875. 

Chevalier of Order ox Leopold. 

Medal, Expos. Univ., 1878. 



tt 



*' Moonlight on the Thames. 

20 X 13 
Dated 1876. 



ST. EVE (J. M.) after Ary Scheffer. . . Paris 

''Temptation on the Mount." 

i3i X 20 

Dated 1854. 
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IS8 

BONHEUR (Rosa) Mile Paris 



Pupil of her father. 

B45-48-55 (E. U.), 186. 
Legion of Honor, 1865. 

'' Andalusian Bulls/' 



Medals, 1845-48-55 (E- U.), 1867 (E. U ). 
of H< 



15x9 
Dated 1867. 



DETAILLE(E) Paris 

Pupil of E. Meiasonier. 

Medals, 1869-70-73. 

Legion olf Honor, 1873. 

Officer of Uie Legion of Honor, x88x. 

** Ready to March." 

9x 13 
Dated 1874. 



160 

DARLEY (F. O. C.) N. A. . . Claymont, Del. 

Academician of National Academy. 
" On the Trail." 

15 X II 
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i6i 

SCHEFFER (Ary) decM .... Paris 

Pupil of Gtt6iii. 
Grand prize for Faintiiu^ at Antwerp, x8i6. 



Legion of Honor. 
Bonif 1795. Died, 1858. 

'' Dante and Beatrice.'' 
From the coUection of the Queen of Holland. 

7ixi4 



162-3-4-5-6-7 

ZIEM (Felix) Paris 

Medals. 1851-53-55. 
L^on 01 Honor, 1857. 

162 ** Marseilles." 

13 X 8i 
Dated 1863. 

163 "Venice, Sunset." 

13 X 10 

164 " Tunny Fishing." 

13x9 
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165 "Venice, Morning. 
13x8 



it 



It 



166 "Venice, Sunset. 
13x9 

167 "Venice, Evening. 

13x8 

Dated 1863. 

From the Artist. 

168 

FORTUNY (Mariano) dec'd .... Rome 

Pupil of the Barcelona Academy. 

Chevalier of the Order of Charles III. 

Prize of Rome from Spain, 1858. 

Diploma to the memory of deceased artists. Exposition Universal, 

1878. 
Bom, Z838. Died, 1874. 



tt 



"Don Quixote. 
15x18 
Dated 1869. 



169 

GLEYRE (Charles) d'apr^s .... Paris 

Daphnis and Chloe." 
loix 13 
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JACQUEMART (Jules F.) dec'd . Paris 

Medals, 1864-^6^ (B. U.). 

Medal of Honon (B. U.) 1878. 

Leffion of Hooo^ xo6o. 

Member of uie Order of Francis Joseph. 

Bom, 1837. Died, x88o. 



** A Landscape." 
17 X 12 

Dated 1870. 

171 

MEISSONIER (J. L. E.) . . Paris 

Pupil of Cogniet 

Medals, x84p-4x*43^8. 

Legion of Honor, 1846. 

Grand Mdal of Honor (E. U.), 1855. 

Officer of the Legion of Honor, 1856. 

Member of the Inrtitate of France, x86x. 

Honorary Member of the R. A., London. 

One of the eight Grand Medals of Honor (B. .U.), 2867. 

Commander of the Legion of Honor, 1867. 

Grand Medal of Honor, (B. U.) 1878- 
Grand Officer of the Legion of Honor, x88x. 



'* Courtyard of the Artist's Studio. 

7x13 

Dated 1877. 
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172 



PILS Q. A. A.) dec'd Paris 

Pupil of Picot. 

Prize of Rome, 1838. 

MedalSj Z846-S5-57-67 (E. U.) 

Legion of Honor, 1857. 

Grand Medal of Honor, x86z . 

Officer of Legion of Honor, 1867. 

Member of Institute of France, 1868. 

Bom, 18x3. Died, 1875. 



** Artillery Practice." 
40 X 19 

Dated x86o. 
From the Artist. 



ROUSSEAU (Thco.) decM .... Paris 

Pupil of L^thidre. 

Medals. 1834-49-55. 

Legion of Honor, 1853. 

One of the ei^ht Grand Medals of Honor (£. U.), 1867. 

Diploma to the memory of deceased artists. Exposition 

Universal, 1878. 
Bom, x8za. Died, 1867. 



<'A Landscape." 
14 X 12 

Dated 1845. 
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174 

BONHEUR (Rosa, Mile.) .... Paris 

Papil of her father. 

Medals, x84Sr48-SS, (E. U.) 2867 (E. U.) 

Legion of Honor, 1865. 

"The Conversation." 

22 X 14^ 

Dated 1858. 
From the Artist. 

MERLE (Hughes) dcc'd ..... Paris 

Pupil of Coeniet. 

Medals^ Z86Z-63. 
Legion of Honor. 1866. 
Bom, X833. Died, i88x. 

"The Good Sister." 

Six 7 
From the Artist. 

176 

BOUGUEREAU (W. A.) .... Paris 

Pupil of Picot 

Prize of Rome, i8sa 

Medals, 1855 (E. VX 1857-67, fE. U.). 

L^on of Honor, 1859. 

Member of the Institute of France, 1876. 

», S^^ ^^ ^* Legion of Honor, 1876. 

Medal of Honor, Exposition Universal, 1878. 

Knight of the Order of Leopold, x88x. 

"The Flagellation.'' 
12 X 17 
From the Artist, 
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PILS (J. A. A.) decM ..... Paris 

Pupil of Picot. 

Prize of Rome, 1838. 

MedalSj 1846-55-57-67 (E. U.). 

Legion of Honor, 1857. 

GrandMedal of Honor, x86z. 

Officer of the Legion of Honor, 1867. 

Member of the Institute of France, 1868. 

Bom, 18x3. Died, 1875. 



" The Zouave." 
7 X 10 

Dated i860. 
From the Artist. 



178 



ISABEY (L. G. E.) . / . . . Paris 

PupU of bis Father. 

Medals, 1834-37-55 (E. U.). 

L^on of Honor, Z833. 

Oflficer o^the Legion of Honor, 1853. 



"Marine." 
13x8 

Dated 1863. 
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FRERE (Ed.) 



179-180 



Papil of P. Delaroche. 

Medals. z85z-5s-55' 
Legion of Honor, 1855. 

179 ** Devotion." 
7x9 

180 " Prayer." 

9 X 12 
From the Artist. 



181 



HUNT (W.) dec'd 



Paris 



London 



Papil of John Varlcjr. 

Member of Society of Painters in Water Colors. 

Bom, Z790. Died,^(Z864. 

** Still Life." 
14 X 10 



182 



HEBERT (A. A. E.) 



Pupil of Delaroche. 

Prize of RcMne, 1839. 

Medals, 185Z-55 (E. U.), 1867 (E. U.). 

Legion of Honor, 1853. 

OfiScer of Legion of Honor, 1867. 

Commander of Legion of Honor, 1874. 

Member of Institute of France, Z874. 

" At the Well." 
Oval, 9 X xa 
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Paris 



183 

ISABEY (L. G. E.) Paris 

Papil of his Father. 

Medals, 2824-27^55 (E. U.). 

Legion of Honor, 1833. 

Officer of L^on of Honor, 1859. 



"Marine." 

14 X 10 
Dated 1836. 



184 

JOHNSON (E.), N. A New York 

Member of National Academy 

** Spanish Woman." 

7x8 
Dated 186a. 



185 

WOODVILLE (R. C.) . . . , Baltimore 

Bom, 1835. Died, 1855. 

** Soldier's Experience.' 

II X 10 

Dated 1844. 
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DIAZ (N.) dec'd 



Paris 



Medals. 1844-46-48. 

L^on ox Honor, 1851. 

Diploma ;to the memory of deceased artists, Exposition Universal, 

1878. 
Bom, 1807. Died, 1876. 

"Edge of the Forest." 
9x6 



187 



ACHENBACH (Oswald) 



Pupil of his Brother. 

Medals, T859-61H63. 

Legion of Honor, xB6%. 

" Posilipo." 
*' Looking towards Naples." 
16 X 10 



Dusscldorf 



188 



FORTUNY (Mariano) dec'd 



Pupil of the Barcelona Academy, 
Chevalier of the Order of Charles III. 



Rome 



Prize of Rome from Sptjain, 1858. 
Diploma to the, memory of deceased artists. Exposition Universal, 

1878. 
Bom, z838* Died, 1874. 

"The Mendicant." 

6 X 10 
ICO 



i89 

MERLE (Hughes) dec'd . . , , Paris 

Pupil of C(«ntet 

Medals, 180Z-63. 
Legion of Honor, x866. 
Boni 1899. Died, z88x. 

*' Maternal Affection." 
7x9 

From the Artist. 

190 

WALKER (Fred'k) A. R. A. dec'd , . London 

Pupil of Royal Academy. 
Medal at Pans (B. U.) 1867. 
Associate of Royal Academy. 
Bom, 1840. Died, 1875. 

** The Fish Market." 

12 X 8 



191 

ROUSSEAU (Theo.) dec'd .... Paris 

Pupil of L^thi^re. 

Medals. 1834-4^55. 

L^on of Honor. 1859. 

One of the eight Grand Medals of Honor (E. V.\ 1867. 

Diploma to the memory of deceased artists, Exposition Universal, 

X878. 
Bom, i8xa. Died, 1867. 

'* Pen and Ink Drawing.'^ 
iiix7 

Firom the Gavet Collection, Paris. 

loi 
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Medals. xSsx-sa-ss. 

Legion of Honor, X857. 

"Holland." 

II X 8 

Fn>m the Artist. 

Dated X85Z. 



Paris 
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(Louis) 



Brussels 



Pupil of Celothue and Henneqoin. 

Medals, X835-48. 

L^on of Honor, X84Z. 

eyalier of Order of Crown of Oak, Holland. 

ary member of the Royal Academy of London. 

Grand Cordon of the Order of Leopold. 

Member of Academy of Antwerp. 



rhe Duke of Alva, the Emissary 
of Philip II. of Spain in the 
Netherlands, contemplating the 
beheaded counts Egmont and 
Home." 

19x14 

Dated 1859. 
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JACQUE (Chas.) 
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• • ■ • 

Medals, X861-63-64. 
Legion ox Honor, 1867. 

*• A Pastoral." 
7x9 

From the Artist. 
Dated 1864. 



Paris 



19s 



BIDA (Alex.) 



Paris 



Pupil of E. Delacroix. 

Medals, 1848-55-67 (E. U.), 1878 (E. U.). 

Lc^on of Honor, 1855. 

Officer of the Legion of Honor, 1870. 

** Religious Fanatics." 

33 X 22 
From the Collection of the Due de Momy, Paris. 

Two centuries ago, the Head of a noted Religious Order 
which was encamped before Cairo performed the miracle 
of riding into the city over a roadway formed of glass 
bottles and vases, not one of which — tradition says — ^was 
broken. 

Every year this miracle is commemorated by the Head of 
the same order, on his way to Mecca, riding over the same 
roadway formed of religious fanatics, whose faith is ex- 
pected to shield them from injury. Three thousand five 
hundred bodies are required to compose this roadway. 
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Z96 

BRETON (Jules) Paris 

Papil of Devigne & Drolling. 
Medals, 1855-57-59-6'. 
Medals, London, Vienna, Brussds. ' 
Ribbon of St Stanislas of Russia. 
Legion of Honor, i86x. 
Medal of the First Class and Officer Legion of Honor at the Uni- 
versal Ex., 1867. 
Medal of Honor, Salon, 1873. 
Knight of the Order of Leopold, x88x. 
Corresponding Member of the Academies of Vienna, Stockholm, 

and Madrid. 

** Repose." 
22 X 18 

Dated 1867. 
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JACQUE (Charles) Paris 

Medals. x86x-63-64> 
Legion of Honor, X867. 



Two Pastorals. 

Each 8 X 12 

From the Artist. 

Dated 1864. 
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GREEN (C.) ...... London 

Member of the Society of Water-Colors. 

"The Derby."— " Here They Come I 
Here They Come ! " 

31 3c 16 

Universal Exposition, Paris, 1878. 

Dated 1877. 
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ALMA TADEMA (L.), R. A. . . London 

Papil of Leys. 
Member of the Royal Academy, Amsterdam, 1863. 

Medal at the Salon, Pauris, 1864. 

Knight of the Order of Leopold (Belgium), x866. 

Second-class Medal at the International Exposition, Paris, 1867. 

Knight of the Order of the Dutch Lion, x868. 

Knight, First-dass, of the Order of Merit of St. Michael, Bavaria, 

1869 

Member of the Roval Academy of Munich. 1871. 

Knight of the Order of the Legion d^Honneur, France, X873. 

Grand Gold Medal, Berlin. 187^. 

Member of the Royal Academy ot Berlin, 1875. 

Member of the Society ox Painters in Water-Colors, London. 

Knight of the Third Class, Lion d'Or of the House of Nassau, 1876. 

Knight of the Third Qass of the Koenigliche Kronen-Orden of 

Prussia, 1877. 
Honorary Professor of the Royal Institute of Fine Arts, Naples, 

X878. 

First-class Medal at the International Exhibition, Paris, X878. 

Officer of the Legion of Honor, X878. 

Royal Academician, X879. 

Order of Merit, Berlin, i88x. 

Corresponding Member Academy des Beaux Arts, x88x. 

** 'Twixt Venus and Bacchus." 
II X 23 
From the Artist. 
Painted X883. 
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ALMA TADEMA (L.), R. A. . London 

Pupil of Leys. 
Member of the Royal Academy, Amsterdam, 1863. 

Medal at the Salon, Paris. 1864. 

Kaight of the Order of Leopold (Belgium), x866. 

Second-class Medal at the International Exposition, Paris, X867. 

Kniffht of the Order of the Dutch Lion, x868. 

Kniij^t, First-dass, of the Order of Merit of St. Michael, Bavaria, 

1869. 

Member of the Royal Academv of Munich, 1871. 

Knight of the Order of tne "Lcgiosx d'Honneur, France, 1873. 

Grand Gold Medal, Berlin, 187^. 

Member of the Roval Academy of Berlin, 1875. 

Member of the Society ox Painters in Water-Colors, London. 

Knight of the Third-class, Lion d'Or of the House of Nassau, J876. 

Knight of the Third-class of the Koenigliche Kronen-Orden of 

Prussia, 7877. 
Honorary Professor of the Royal Institute of Fine Arts, Naples, 

1878. 

First-lass Medal at the International Exhibition, Paris, Z878. 

Officer Legion of Honor, 1878. 

Royal Academician, 1879. 

Order of Merit, Berlin, x88x. 

Corresponding Member Academy Beaux Arts, z88i. 



**XantheandPhaoii." 
From the Artist. 

Dated 1883. 



The marble seat, on which the young people's fate was 
decided, was called by the grandchildren of the wedded 
pair, who lived to old age in love and harmony, ''the 
bench of the question." 

From ** A Question," by Georg Ebers. 
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BARYE (A. L.) dec'd Paris 

Papil of Bozio and Gros. 

Medals, 1831. 

Lesion of Honor, 1833. 

OfficerLef ion of Honor, 1855. 

Member of the Institute of France, 1868. 

Bom, 1795. Died, X875. 

"Thirteen Water Colors of Animals/' 
In Library oyer the Hall. 



STATUARY. 
215-216 

RINEHART (W. H.) dec'd Rome 

Bom, 1825. Died, 1874. 

" Woman of Samaria." 
"Portrait Bust of S. Teackle Wallis." 

217-218 

PALMER (E.D.) .... Albany, N.Y. 

" First Disappointment." 

'* Infant Flora." 
107 



BARYE (A. L.) dec'd 



1 

} 



19 



Papil of Bozio and Gros. 

Medal, X83X. 

L^on of Honor, 1833. 

Officer LegioD of Honor, 1855. 

Member of the Institute of France, z868. 

Bom, X795. Died, 1875. 



I 



"Tiger Hunt in India/' ^ 

Dated 1836. "' 

'* Bronze d*un jet sans ciselure, fondu 4 Thdtel d'Angi- '• 
▼illiers, par Honor^ Gonon et ses deux fils/' 

As it came from the mould without finishing or chisel- 1 
ing, the only copy ever made. Cast from the wax model in 
one piece, at the H6tel d'Angivilliers, by Honor^ Gonon 
and his two sons. Made for the Duke^of Orleans, and I 
purchased at the sale of his effects. 1 

I 
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